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O THE ONE who taught me my first lessons 

of The Great Kin’, who inspired me to want 
to do the Things Worth While and who, through- 
out her life, has stood for whatsoever things were 
the best, the truest and the most beautiful — 


eMY MOTHER. 
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FOREWORD . 


IMERICA the New World; the Child 
amon, the Nations in the Temple of the 
Universe is, today, not only deeply and 
~~ vitally interested in the story of her 
SCSHSN own Freedom and in makin3 it live for 
the Benches as they come, but more than ever is she 
interested in World Events down through the winding, 
and circuitous paths of history and in their influences 
on Relizion and Political principles and practices. 





Historical study and dramatization travel together 
from the stories in the first 3rade through the history 
courses in the university. Let us make some of the 
chief events, since the beginnin3, of the Christian era, 
real and alive to our boys and irls, to our students 
and to our community folk by re-livin’ them as we 
study them. There is enough of the child imagination 
left in all of us to make us enjoy seein? things 
through story, color, costume and settin3, and thereby 
having them live in our minds as long as we live 
in the Universe. 


‘ The influence of that New and Real Faith which 
the Christian era brought and which man, through 
all the centuries, has believed in, the Faith on which 
today all sovernments and all policies rest, the one 
great event, the coming of the Christ, has woven 
itself in and about these—some of the chief events 
which formed the later history of the world. 


Enjoy them in a new way. See them in their 
setting, of story, color and music and weave them 
together in the fabric of the Universe. 
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THE PASSING OF THE KINGS 


AN HISTORICAL REVIEW. 


A brief survey of the historical events which were chosen 
to be used in the building of this pageant and suggestions con- 
cerning the associated interludes. 

After much delving into many old volumes and after follow- 
ing up various sidelines as well as deeply worn paths, these his- 
torical pictures seem to stand out from the rest as representa- 
tive of some of the supreme events in the history of the world 
which have seemed to be turning points for the future growth 
and development of nations. 

In and around all of these and inseparable from them is 
the one great event—the coming of Christ and the beginning 
of the kingdom of God—whose victories shall have no end and 
whose influences shall radiate through all ages and all nations. 

The prologue, representing all early prophecy, brings us 
to a study of the Persian beliefs and of the Magi Priesthood. 
This study proved so fascinating as I wandered from the old 

.Gathas of Zoroaster to the prophecies of Isaiah, and from the 
early legends of the Wise Men to Saint Matthew’s Story of 
their pilgrimage, through that period from 330 B.C. to the 
first century of the Christian era, that material for an entire 
pageant of great oriental beauty presented itself; but that is 
‘another story which may some day be realized. 


BELIEF OF THE PERSIANS. 


The Persians believed in an existing creator of all good. 
His name was Ahura-Mazda, meaning the living Creator of all. 
Later the name was contracted to Ormazd. 

Who were these pilgrims who, when Jesus was born in Beth- 
lehem of Judea, in the days of Herod the King, same to Jeru- 
salem saying: “Where is He, that is born King of the Jews, 
for we have seen His star in the east and we are come to wor- 
ship Him?” 
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St. Matthew calls them Magi. The English translation calls 
them Wise Men. They were really the sacerdotal order in 
Persia from the fall of its empire B. C.. $31, through the first 
Christian era. The Priesthood of Persia. 

Later the Magi were called Magicians and Sorcerers. We 
are dealing only with the first meaning. We are thinking of 
these Magi in their truest and best spirit, as we are told of 
their longing to know more about the Divine Spirit which they 
worshipped through their symbols of fire—and of their belief 
that the appointed hour was nigh when a new king should be 
born. The heavens would show them a sign—a new star would 
appear—which would lead them to the place where they might 
find Him. 

“Zoroaster, their prophet, spoke in the accents of a soul 
inquiring after God, elevated, strengthened and purified by con- 
templation of Him.” 

THE PROLOGUE. 

It seems fitting therefore that we should use the Magi and 
the Prophets of Israel to represent all early prophecy and to 
give us the background for our great theme—The New Faith 
of the Christian Era—which was to influence all the nations 
of the earth. 

Tue First IyTerLupe. 

The First Interlude applies to the real emotional side of 
any of the events which follow in that it shows the stages 
through which the mind of man passes when mastering the 
greatest things. 

Sadness—Hope—The New Light—Triumph. 


Tue First Erisope. 


The great battle of the Marathon, which broke the power 
of the Medes and commenced a new era by saving European 
states from that Persian despotism which had overshadowed 
all the colonies of the Greeks in Asia—comes as the first big 
event between two nations. Even today the name of Marathon 
is synonymous with the glorious struggle of a free people 
against a foreign tyranny. 








EPISODE VII. 


THE ANGEL OF PEACE. 


INTERLUDE I, 


THE DANCE DRAMA, 
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THE Seconp InTERLUDE. 


‘A Vision of what was to follow. The sign of the flaming 
_cross in the sky and the motto in Greek—“By this we conquer.” 
Its meaning to the people of Rome, expressed in a dance-drama. 


Tue Seconp Episope. 


It is the year of our Lord 330. In the old Greek City of 
Byzantium—on the Easternmost of the seven hills there is 
great rejoicing. “Byzantium is to be obscure no longer but 
it is to be the city of the New Rome, the home of the great 
Emperor, Constantine, who, having become a Christian, has 
effected that which will be spoken of for century after century 
as a universal blessing, as a doubtful good or even as an almost 
unmixed evil to the world, namely, the junction of the Christian 
orders of government, bishops, priests and deacons with the 
secular powers of the empire, the combination of the hierarchy 
with the throne, the union of church and state. It was after 
the victory of the Mulvian bridge in 312 that history tells us 
Constantine saw the sign and read the words, “By this we 
conquer,” and though he was not baptized until shortly before 
his death, he will always be remembered as the Christian Em- 
peror and the founder of the New Rome which marked a new 
era in the world.” 

Tue Tuirp INTERLUDE. 

This is used as symbolic of the change from an old mytho- 
logical worship to the worship of the New Faith. The story 
of Thor, the wild god of strength, and the enemy of all evil 
spirits, most characteristic and most conspicuous spirit of Scan- 
dmavian mythology, was chosen for its dramatic possibilities 
as well as its historical worth. 


Tue Tuirp Erisope. 


It was in the summer of 596, that a strange ship bearing a 
strange banner appeared off the coast of Kent. This ship 
brought to the Saxon shores the first of a company of unarmed 
men who were instruméntal in achieving a victory more impor- 
tant than any that had occurred in the history of the world 
since Constantine became a Christian. 
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It was only natural that the Kentish men should wonder 
what manner of visitors they were. 

“Not with sword and iron mace nor with caps of steel and 
boots and jackets of toughened hide, but in long frocks and 
robes, with cross of silver and a banner with the face of the 
Redeemer—and following them a priest of reverend mien and 
mild aspect, whose hand is uplifted, not to smite but to bless, 
as he leads the solemn chant, the music of which has been com- 
posed by the Great Pope Gregory and is to be known by his 
name through hundreds of years to come.” 

The leader is Augustine and beside him are Justus and 
Miletus, destined to be fellow workers in the Christian church 
to be established in England. 


Tue Fourts INTERLUDE. 
Tyranny and Freedom fight for supremacy. Freedom wins. 


Tue Fourtu EPpisopE. 


The Mohammedan religion in its five parts is worked out 
in a dance-drama by a group of women on their way to the 
Mosque. 

It is the 10th of June, 1099, a multitude of knights and 
armed men, followed by pilgrims, soldiers, priests and 
monks, climb the heights of Emmaus with bare feet. They are 
on the hilltop; they can see through the first lights of the 
morning the city of the New Jerusalem—they are on the way 
to take it from the hands of the Turks. 

This is just a glimpse of the beginning of many events 
which followed during the period of the Crusades. Here again 
is material for an entire pageant. 


Tuer Firtu Eprisope. 


“Let the day be the 15th of June, the place, Runnymede,” 
was the short answer sent by King John when he was forced 
to sign the Magna Charta. 

The Great Charta made possible many liberties, redressed 
many grievances and stood for one of the big steps toward 
Freedom. The German court—historically represents tyranny. 
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Joan d’Arc—stands. for Freedom. The Simple Monk—for the 


voice of th le. 
meal e PeOR Tue Sixty Eptsope. 


’ It.is the summer of 1588. The English hastily form a 

camp at Tilbury. Spain holds animosity against England and 
Philip of Spain has threatened to sail up the Thames and enter 
London. 

Philip is angered because he has offered his hand to Eliza- 
beth to complete the subjugation of England and she has re- 
fused. The Spanish Armada comes and is conquered. The 
power of Spain in England is broken forever. 


Tue SEVENTH EPIsopE. 


America has had pageants in’ great numbers built from its 
history, which is full of graphic material for such use. In this 
pageant America’s story is very simply told through charac- 
ters or groups representing the most vital changes which have 
had to do with her growth and her freedom. 


Tue Firtu INTERLUDE. 
The Triumph of our story. The Victory of Right. 


Tue Eicutu Episope. 


The gathering of the hosts—historical pictures which have 
related themselves to the central theme—with America, Peace 
and Justice, make the last picture and stand for our Hope 
today—that of the Victory of Peace through Right—led by 
the Spirit. 


In each of these episodes there is enough material to enlarge 
into a pageant of a given period—if it were developed. I have 
dealt only with a vital lesson drawn from an important event 
or from a decade in history. It is my sincere hope that these 
pictures of the world’s history may lead you to develop one or 
more of the themes-into an historical story of its own. 

If I have interested you in visualizing the pictorial side of 
an event and at the same time making it live as a moral, political 
and religious lesson—for Freedom, then this effort shall not 
have been in vain. 
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I am including in this chapter a list of some of the books 
in the bibliography which has been covered in the study for the 
pageant. 


BIBLIOGRAPHY. 

Sketches of Persia ....---.scecsccercsssncessess Malcolm 
History of the Decline and Fall of the Roman Empire. .Gibbon 
Oriental Religions in Roman Paganism......---+++-- Cumont 
The Gathas of Zoroaster.......+-s+eecserrrecrrsses Mills 
Early Zoroastrianism ......----+++sseerrs etree Moulton 
The Golden Legend (translated by Caxton from the Latin 

by Jacobus de Voragine), edited Dyce AE vane oe ae O’Neill 
Curious Myths of the Middle Ages......-+-+-- Baring-Gould 
Early Religious Poetry of Persia (Cambridge Manual 

Geries) | <a ver sae she apes + meg stem ne Moulton 
The Wise Men ja tid. 8k Seer Min a om ls Ri oe eine Upham 
History of Freedom and Other Essays.....----++++---- Acton 
Decisive Events in History......---+--++eeeesercees Archer 
History of Religious Freedom........-+--++++++> Dollinger 
Ten Great Events in History........---++++++++: Johonnot 


Historic Pictures ........cssceccescevecseesseccs Laning 
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CHOOSING THE MATERIAL. 4 


Just a word about choosing the material for a pageant, 
for I hope that you may be inspired to build stately and beau- 
tiful ones from some material which is here suggested for study 
or from some theme in which you are already deeply interested. 


It is the most fascinating work in the world to visualize 
as we read, to make mental pictures as we go. We all do it. 
Develop that ability in detail and relate it to the central theme 
and you have the essence of developing a pageant. The out- 
line falls something like this: 


I. 
II. 


Til. 
IV. 


VI. 


VIL. 


Period or periods of history to be covered. 
Events most important because of political, moral or 
~ religious differences or influences, or because of set- 
tlement and growth. 

Can these events be visualized or dramatized? 

Is there action enough in them to make them good mate- 
rial from a dramatic standpoint? 

What parts of the material make the best beginnings 
for episodes? Where are vital points which make 
good endings? 

What civic or symbolic themes can be drawn from them 

which will suggest interludes? 

Next comes the detailed study of history: 

1. Customs of the period. 

2. Colors of the period. 

3. Costumes of the period. 

4, Properties in the hands of characters or 
groups. 

5. Music of the period or suggestive music fit- 
ting the themes which have been chosen. 


The one or the group choosing the material must feel to 
some degree the possibilities of creating in a rhythmical and 
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harmonious way the pictures which will make the best appeal. 
They must see the dramatic scenes and climaxes. 

Each part of the pageant is a large painting where group 
action and color schemes are studied in their relation to the 
movement and spirit of the whole production. The dramatic 
instinct is at work with all its helpers, Art, Poetry, Music. A 
little jar, here or there, can spoil the whole episode. You will 
feel it if you are studying it with a big vision. 


THE PASSING OF THE KINGS» 


Protocue—Early prophecy represented by The Magi Priests 
and The Prophets of Israel. 

IntertupE I.—A Dance-drama. Sadness, Hope, The New 
Light, Triumph. 

Erisope I.—(490 B. C.) Rejoicing over Battle of the Mara- 
thon. 

InterLuveE II.—Dance-drama. Roman Women “By This We 
Conquer.” 


Prologue by the Prophet. 

Ertsope II.—(330 A. D.) Pilgrimage to Constantinople. 

Intertupe III.—Dance-drama. “Thor and Followers.” 

Prologue by the Prophet. 

Episope III.—(596 A: D.) Augustine sent into Britain 

Prologue by the Prophet.. 

Episope IV.—(1099) Mohammedans in Jerusalem. Pilgrims 
of the First Crusade. 


Prologue by the Prophet. 
' Intertupe IV.—Dance-drama “Tyranny and Freedom.” 
Prologue by the Prophet. 
EpisopeE V.—(1215-1517) Influences of the Reformation. 
Episope VI.—(1588) Defeat of the Spanish Armada. 
‘Prologue by the Prophet. 
Eprisope VII.—(1675-1918) Story of America’s Freedom. 
Intertupe V.—Dance-drama “Victory.” 
Prologue by the Prophet. 
Erisope VIII.—‘Every Valley Shall Be Exalted.” 


Time—Two Hours. 


Cast—100 to 1,000. 
17 
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CHARACTERS AND GROUPS IN THE PAGEANT. 


A Propuet or Isrart, who speaks the prophecies in the pro- 
logues which precede the episodes. 


Gaspar—One of the Magi. 

Five otHer Mact. 

ProruHets OF IsRAEL. 

Persons 1x Dance-Drama—Interlude I. 
Grerex YOUTHS. 

Greek MaIpEns. 

Persons 1n Dance-Drama—Interlude II. 
Piterims TO CONSTANTINOPLE. 

Persons In Dance-Drama—Interlude ITI. 
Kine ETHELBERT. 

QuEEN BERTHA. 

GUARDS. 

AvcusTINE, or AUSTIN, ST. 

MILETUS. 

JUSTUS. 

Monks Anp CHORISTERS. 

MonaMMEDAN WoMEN. 

Piuerims oF THE First CRUSADE. 
Persons 1x Dancre-Drama—Interlude IV. 
MEMBERS OF THE GERMAN CourRT. 
SicNERs oF THE Macna CHARTA. 

JOAN OF ARC. 

Tur Monk. 

PorEtry. 

ART. 

History and PuiLosoPpuy. 

QuEEN ELIZABETH. 

CourTIERS. 

Lapies. 

EncuisH VILLAGERS. 

InpIans. 

Pinerios. 

Farner Marquette. 
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New Encuanp Preacuer. 
Eneutsu Soxpiers. 

Betsy Ross. 

THE PIonNEER. 

Souprers 1n Buus. 
Souprers 1n Gray. 
Sotprers in Kyaxt. 
Marines. 

SaILors. 

Persons 1n Dancz-Drama—lInterlude V. 
Prace. 

AMERICA. 

. JUSTICE. 
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SCENARIO OF THE PAGEANT. 


The pageant is an attempt to visualize some of the events 
in history through representing pictorially, symbolically and 
reverently the influences which through their being have changed 
the spirit of religious and political freedom in the world. 

The prologue represents Gaspar as a prophet, not only of 
the Magi Priesthood, but as a prophet of all the early prophe- 
cies, one who saw the vision and followed the sign in the skies; 
even as the wise men, the tribes of Juda, nay all the nations 
who have seen the sign of the cross and have heard the Voice 
of Him as he said—“Come near ye nations and hear—and 
harken ye people, let the earth hear and all there is therein, 
the world and all things that come forth of it. Behold a 
King shall reign in righteousness, and princes shall rule in 
judgment.” 

The dance-drama or the pantomime has been used as an 
agency to express a people’s changing thought, a nation led 
from the darkness to the light, a victory for Freedom and the 
thought of a new Liberty for the world. 

The words of prophecy have largely been taken from the 
book of Isaiah. The words spoken by historical characters 
are copied from old manuscripts and translations and are his- 
torically correct. 

The Gregorian chant used by Augustine and his followers 
is one which history tells us Pope Gregory asked them to chant 
as they marched around Canterbury, the chief town of Kent, 
in Britain, this solemn procession of monks and choristers led 
by Augustine and two monks carrying the silver cross and the 
sacred banner. ‘The onward march of the real and the only 
Freedom, that of right led by the Spirit, is the central theme 
throughout; or the passing of earthly kings and the reign of 
the one Great King. 


InrertupEe I. A dance-drama showing Sadness, Hope, 
Coming of Light, Triumph. 
Eptsope I. “Rejoice! Rejoice! The Victory is Ours.” 
490 B.C. News of the battle of Marathon, brought to 
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INTERLUDE II. 


Eptsope II. 
330 A. D. 


InTERLUDE III. 


Eptsope III. 
596 A. D. 


Eptsope IV. 
1099. 


the people of Greece. Celebration of that 
glorious struggle by which one free state of 
ancient Greece broke the power and prestige 
of the Medes at Marathon and checked the 
Persian invasion of Europe. 


Roman maidens in a dance-drama tell the 
story of the New Rome—the vision which 
Constantine saw, the flaming cross at noon- 


day and the sign—*By this we conquer.” 


Roman pilgrims on the way to the old Greek 
city of Byzantium to attend the Dedication 
of Constantinople — pilgrims representing 
church and state. 


Thor, the old Saxon god of strength, and 
his followers in a dance-drama of Fire 
(Thunder and Lightning came from Thor 
as he rode the Heavens in his chariot). 
During the dance-drama a vision appears, 
they see it and follow. It is the vision of the 
New Faith. 


“The best of good tidings—the promises of 
eternal life and blessedness be yours.” 
Augustine, sent to Britain by Pope Gregory, 
and forty monks and choristers led by the 
one with the silver cross and the one with 
the sacred banner. They are chanting a 
Gregorian chant. They come before King 
Ethelburt and he receives them and answers 
them. 


Mohammedan women in Jerusalem on their 
way to the Mosque, represented by a dance- 
drama, showing the five divisions of the Mo- 
hammedan religion—Prayer, Almsgiving, 
Fasting, Pilgrimage and War. As they end 
the dance-drama they hear singing and a 
group of Pilgrims of the first crusade enter 


22 THE PASSING OF THE KINGS 


InTERLupE IV. 


EpisopeE V. 
1215 to 1517. 


EprisopeE VI. 
1588. 


Episope VII. 
1620 to 1918. 


singing a hymn. The Mohammedans come 
under their influence and retire before them 
—not by the hand of might, but by the New 
Faith. 


A dance-drama showing Tyranny and Free- 
dom fighting for supremacy. Freedom over- 
comes Tyranny, who follows her. 


Signing of Magna Charta. Influences of the 
Reformation. 

As we see some: of the World’s pictures of 
Freedom and Tyranny, we see the intellectual 
revival which followed the Reformation 
through Art, Poetry, Philosophy, History, 
etc. In the background is a vision of the 
simple Monk surrounded by the pomp and 
richness of the German court. On the one 
hand the effect of Tyranny and Autocracy, 
and on the other the picture of Freedom, 
Righteousness and Service to the peoples of 
the world, signers of the Magna Charta. 
Joan of Arc as a central figure standing for 
Freedom. 


A group of English with Queen Elizabeth 
receive the news of the defeat of the Spanish 
Armada. Their joy in the celebration of 
this victory over Spain. 


Story of America’s Freedom told through 
The Pilgrims. 

The Indians. 

The Priesthood (Father Marquette). 
The New England Preacher. 

The Pioneer. 

The English Soldier. 

Betsy Ross. 

The Soldier in Blue. 

The Soldier in Gray. 
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INTERLUDE Y. 


Eptsopr VIII. 


The Soldier in Khaki. 
The Sailor. . 
The Marine. 


A dance-drama showing the victory of Right 
—the triumph of Freedom. 


“Every valley shall be exalted and every 
mountain and hill shall be made low, and the 
crooked shall be made straight, and the 
rough places smooth. For ye shall go out 
with joy and be led forth with peace. The 
mountains and the hills shall break forth be- 
fore you into singing.” 
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PROLOGUE AND EPISODES. 


The Magi chant is heard outside. (Taken from an old 
hymn found in The Gathas of Zoroaster. ) 





We worship a spirit divine—1—2—3%. 

Ye, the most bounteous Mazda—4—5 

Whose gift is the life never dying—1—2—3 
Whose light leads thy servant confessing —4—5 
To him be that best of good blessing—1—2—3 
To Mazda the light ever lasting—4—5. 


Gaspar, one of the Magi, enters. He is followed by others 
—then come the Propuets or Israrx. The chant continues 
until they have slowly and reverently gathered about the black 
altar—on which a small fire is burning. 

Gaspar, who entered first, has received each group, and 
they i in turn have offered their prayer to Ahura-Mazda. He 
is in deep thought and seems not to know just how to bring 
to these, his friends, the message that is on his heart. While 
he stands thus in meditation, one of the Magi repeats this 
prayer: 

“Oh, Ahura-Mazda, blessed is he, blessed are all men to 
whom the living, wise God of his own command should grant 
those two everlasting powers, health of soul and immortality. 
For this very good I beseech thee, Ahura-Mazda; mayst thou 
through thy Angel of Piety give me happiness, the true, good 
things and the possession of the good mind. I believe these 
to be the best of all, the source of light for the world.” 

As he finishes with arms uplifted and brought low to the 
altar, Gaspar speaks: 


Oh! my father, my brother and my eaania The prayer 
of Ahura-Mazda, I believe with a belief that is strong and 
deep; but my innermost soul tells me that beyond, over the 


THE PASSING OF THE KINGS 25 


purple hilltops to the east, toward the city of Jerusalem, there 
will come a Messiah—the Son of God—the beloved Child who 
shall lead us to a Greater Light. You and I have studied the 
stars, we are told that when two certain planets draw near 
together in the sign of the House of the Hebrew that there 
shall come a star out of the east, and it shall lead us to the new 
born King. 

“There shail come a star out of Jacob and a sceptre shall 
arise out of Israel.” Do you not believe this? 


ONE oF THE Macr— 


I know that there is much’ to be learned from the stars, 
Gaspar; but does not Mazda tell us that the daily conflict 
between the darkness and the light can never be ended? Why 
then look for a Great Light? 


GasPar— 

Yes, but I am not satisfied. My soul yearns for the New 
Light beyond. We are told that the time draws near when 
this new star in the heavens shall appear to us and I shall watch 
diligently for it. When it comes—and I know that it will 
come—I shall follow it—with open heart. I would know its 
- meaning. I am ready for the journey. (Drawing from his 
robes a packet.) I would carry these gifts of gold, frankin- 
cense and myrrh—my gifts to the king. I would have you, my 
friends, go with me on the journey, share this great Hope and 
_ this New Light with me. 


OnE. oF THE Maci— 

Why follow what thou knowest not, when Mazda, our most 
bountiful, leads us aright? I believe that yours is a vain dream, 
Gaspar. Farewell. (Slowly exits left.) 


ANOTHER OF THE Maci— 

I go about my business in the light of Ahura-Mazda. Why 
follow a mystery? Go, Gaspar, I cannot follow you. (Slowly 
exits.) 
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ANOTHER OF THE Maci— 

I worship here before the flame of fire—this satisfieth me. 
I am too old to go with thee, but I would know the result of 
thy quest, my son. Farewell. (Slowly exits left.) 


(Tur Propuets or IsraEv have drawn nearer as the Mact 
have deserted GasPaR.) 


A Fourtu Maci— 

My brother, I would know of this King. I would know and 
follow the star towards the eastern hills of Jerusalem. I 
follow thee. 


A Firta Maci— 

I have kept my secret for many days. I, too, have longed 
to know this new King. I will go with thee, Gaspar. I, too, 
would carry gifts to the King. 


OnE OF THE PROPHETS— 


“The people that walked in darkness have seen a great 
light. Come near, ye nations, and hear, and hearken, ye people, 
let the earth hear and all there is therein—the world and all 
things that come forth of it. Behold a King shall reign in 
righteousness and princes shall rule in judgment.” (One by 
one the Mact have left, all but the two who are to go with 
GasPAR.) 


Gaspar puts away his gifts, walks to the side and looks at 
the stars—he sees the sign of the two planets near together— 
he looks intently—then reverently bows his head. He lifts it 
slowly and resolutely extends his arms toward heaven as he 
speaks—“It is the Sign’”—he turns to the PropHets—“The 
King!” He crosses his hands a moment on his breast—in prayer 
—then with arms lifted high he speaks—“Let us go to meet 
him.” They follow him out with upturned faces and arms out- 
stretched toward the eastern hills—toward the new Jerusalem. 


A Dance-Drama. 


Intrertupe I. Sadness. Faith in a new Hope. The New 
Light. Triumph. 
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Eptsope I. 


INTERLUDE II. 


Resoicine Over THE Battle OF THE 
MaraTuHon. 


A Greek Messenger enters, followed by many 
Greek youths and girls bearing flowers; re- 
joicing. 

Tue Messencer: “Rejoice! Rejoice! The 
victory is ours. (Cheers.) I have traveled 
the long road to Athens from the plains of 
Marathon by the sea. Only waiting to see 
the Persians flee to their ships for refuge. 
(Cheers.) It means freedom for Greece— 
freedom from the tyranny of the Persians. 
Rejoice! Oh! youths of Greece—rejoice! The 
victory is ours.” (Cheers.) 

The youths celebrate with Greek games and 
contests—which was always the Greek idea 
of celebrating. As they finish, the maidens 
dance—with their flowers, and all exit, cheer- 
ing as they go. ; 


DAnce-Drama—By Tuts We Conquer. 
Roman women tell the story of the New 
Rome—the Vision which Constantine saw— 
the flaming cross at noonday and the motto, 
“By this we conquer.” 


PROLOGUE. 


Spoken by Tue Proruet: (This PRopHet 
stands apart from the others and only ap- 
pears when he gives a Prologue.) é 

And he said: “I will raise them up a Prophet 
from among their brethren and will put my 
words in his mouth and he shall speak unto 
them all that I command him. 

For unto us a child is born, unto us a son is 
given, and the government shall be upon his 
shoulders—and his name shall be called 
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Erisope II. 


IntTErLupeE III. 


Eprisove III. 


Wonderful, Councilor, the mighty God, the 
everlasting Father, the Prince of Peace. 
Thine eyes shall see the King in his beauty 
and they shall behold the land that is very 
far off.” 

PiteRIMAGE TO CONSTANTINOPLE. 
A group of Roman Pilgrims on their way to 
the old Greek city of Byzantium to attend 
the dedication of Constantinople. These Pil- 
gims represent church and state. 
First Prrertm: On this joyful morning, as 
the white mists lift from the far away hills, 
so are the clouds of gloom being lifted from 
yonder hilltop—the city of the New Rome. 
It will be the city of the new faith—the new 
life. Men shall live there and be free. They 
shall conquer not by the sword of man but 
by the flaming sword of Life—the faith of 
the New Jerusalem. We shall find the King. 
Let us follow him across the Desert. 
They pass out slowly. 


Dance-Drama—Tuor and FoLLow ers. 
Thor, the God of Strength, and his follow- 
ers dance the dance of fire, but the Vision 
comes to them—a Vision of a New Faith, and 
they follow the Vision, who leads them—not 
by might, but by the new light of Faith. 


PROLOGUE. 
Spoken by Tur Propuet: “The wilderness 
and the solitary place shall be glad, and the 
desert shall rejoice and blossom as the rose— 
it shall blossom abundantly and rejoice even 
with joy and singing.” 
AveustIne Sent Into Brirarn 

St. Augustine and forty monks and choris- 
ters have landed in Britain, they march in 
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procession—two at the head—(Justus and 
Miletus)—one carrying a silver cross and 
the other a banner on which is the picture of 
the Redeemer. They are chanting a Grego- 
rian chant. As the chant ends King Ethel- 
bert, Queen Bertha and the guards enter. 
The Queen kneels to Augustine, who speaks: 
“The best of good tidings, the promises of 
eternal life and blessedness.” 
The King answers (all the monks kneel) : 
“Your words and promises are fair, but as 
they are new and doubtful I cannot give my 
assent to them and leave the customs I have 
so long observed—the customs of all my 
race. But as you have ‘come hither strangers 
from a long distance, and as I seem to my- 
self to have seen that what you yourselves 
believe to be good you wish to impart to us, 
we do not desire to molest you, nay, rather 
we are anxious to receive you hospitably and 
to give you all that is needed for your sup- 
port, nor do we hinder you from persuading 
all whom you can to join your company, in 
the faith of your religion.” 
The King steps aside and bids them continue 
on their way. They rise, resume their sing- 
ing and pass out. The King and his guards 
stand at reverent attention as they pass, and 
follow them out. 

PROLOGUE. 
Spoken by Tur Propuet: “Listen, O Isles, 
unto me, and hearken ye people from afar. 
They shall not hunger nor thirst, neither 
shall the heat of the sun smite them, for He 
that hath mercy on them shall lead them. 
Even by the springs of water shall He guide 
them. 
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Episope IV. 


IntTertvupe IV. 


Episope V. 


Sing, O Heavens, and be joyful, O Earth, 
and break forth into singing, O mountains. 
Put on thy beautiful garments, O Jerusalem, 
the Holy City.” 


MoHAMMEDANS IN JERUSALEM. PILGRIMS OF 
THE First CRUSADE. 


A group of Mohammedan women on their 
way to the Mosque. In a dance-drama they 
show the five parts of the Mohammedan wor- 
ship, Prayer, Almsgiving, Fasting, Pilgrim- 
age and War. As they finish, a hymn is 
heard and they group at one side of the stage 
and listen. i 

Enter a group of Pilgrims of the first Cru- 
sade—they are singing a hymn on their way 
to “The place where the Lord lay.” The 
Mohammedan women at first show fear, then 
retire before them, and again the New Faith 
leads. 


Dancre-DrRaMA—TYRANNY AND FREEDOM. 


A dance-drama showing Tyranny and Free- 
dom fighting for supremacy. Freedom wins. 


PROLOGUE. 


Spoken by Tue Proruet: “Oh, Zion, that 
bringeth good tidings, lift up thy voice with 
strength—lift it up, be not afraid, and say 
unto the cities of Judah—Behold your God!” 


INFLUENCES OF THE REFORMATION. 


The members of the German Court, histor- 
ically representing Tyranny, and the sign- 
ers of the Magna Charta, historically repre- 
senting Freedom, with symbolic groups rep- 
resenting Freedom and Tyranny, move to 
pictures in the background. Joan of Arc, rep- 
resenting Freedom, enters. Martin Luther 
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Ertsopr VI. 


comes before the German Court. The dance- 
dramas show the groups representing Art, 
Poetry, History and Philosophy, these rep- 
resent the revival of learning. ; All these his- 
torical and symbolic groups exit as the last 
dance-drama ends. 


DEFEAT OF THE SPANISH ARMADA. 


Queen Elizabeth and her Court and a group 
of Villagers are on their way to receive the 
news of the defeat of the Spanish Armada. 
A messenger meets them, and bowing low to 
the Queen, speaks: 

“Rejoice, Oh England! Rejoice, Oh Queen! 
The people of Spain have fled—England is 
free!” (Cheers.) 

Quren Euizanetu: My faithful subjects, 
oh! rejoice with me that through your 
strength and your loyalty we are able to cel- 
ebrate this glorious event. (Cheers.) 
Courtiers dance a Court Dance—Villagers 
dance a country dance. They cheer and fol- 
low the Queen, cheering as they go. 


PROLOGUE. 


Spoken by Tue Propuet: And he said: “Go 
through, go through the Gates, prepare 
ye the way of the people. Cast up, cast 
up the highway, gather out the stones, 
lift up a standard for the nations. I will 
extend peace to her like a river and the glory 
of the nations like a flowing stream. And 
He said, I shall gather all nations and 
tongues and they shall see my glory. Upon 
the land of my people shall come up thorns 
and briers. The Palaces shall be forsaken, 
the multitude of the city shall be abandoned 
until the spirit be poured upon us from on 
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Erisopr VII. 


high, and the wilderness be a fruitful field. 
But it shall hail and the forests be brought 
low and the city shall be laid level with the 
plain. Blessed are ye that sow beside all 
waters.” 


Story or America’s FREEDOM. 


A group of Indians enter and do a religious 
ceremonial dance-drama in which they give 
thanks to the Great Spirit for all the things 
of Nature. 
They receive the Priest who symbolizes the 
early work of the French monks in bringing 
Christianity. ) 
Following the Priest (Music—Old Hundred) 
comes a group of Pilgrim Fathers with their 
staffs in hand—making their way in the 
New World. The Indians receive them first 
in fear—but later are reassured—as the 
New England preacher speaks: 
“We go forth to conquest, but to the noblest 
of all conquests—the conquest of ignorance, 
of superstition and of idolatry. We go forth 
to protest against Tyranny, to claim the in- 
dependence of the Life and the Spirit.” 
Turning to the group of Indians he con- 
tinues: “We are your friends—you are our 
friends. The forest’s ways are new to us, 
but as friends we shall work and worship to- 
gether. We shall bring to you the story of 
the Life Everlasting, of the Faith, the Hope 
and the Love of the Father for you. Will 
you accept our Friendship and our Faith?” 
The Indians through signs accept them and 
their teachings. 
To Rule Britannia—Tuz Encusn Soiprer 
enters and salutes. 
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INTERLUDE V. 


Eprsope VIII. 


To Yankee Doodle—Betsy Ross enters and 


_ following her Tue Pioneer, or THE GRovuP. 


To Battle Hymn of the Republic—Tue 
Souprer In Buve and Tue Soupier in Gray 
enter, salute and stand at attention. 

To Over There—Enter THE Sowprer In 
Kuaxt, Tue Sattor, THe Marine. All these 
form groups across back field and hold posi- 
tions during the dance-drama of Victory and 
Freedom. 

Dance-Drama—VIcToryY. 

Dance-drama showing Victory and Freedom. 


PROLOGUE. 

Spoken by Tue Proruet: “Every valley 
shall be exalted and every mountain and 
hill shall be made low, and the crooked 
shall be made straight and the rough places 
smooth, for ye shall go out with joy and be 
led forth with Peace. The mountains and 
the hills shall break forth before you into 
singing.” 

Every Vatiey SHALL BE EXAaLrep. 
The Coronation March is heard and the Vic- 
tory and Freedom group, carrying trumpets, 
enter. Then all the hosts. At the last enters 
America from one side and Pracr from the 
other. They stand with the hosts. AmeEr- 
Ica carries a globe in one hand, typifying the 
world in the fight for the Right. In the other 
hand she carries a crown of Victory, which 
she places on the head of Prace, while all the 
hosts kneel. Justice enters just following 
AMERICA. 

The Star Spangled Banner is sung by the 
hosts. 

The Coronation March is used again for the 
Recessional. 
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TEACHING THE DANCE-DRAMAS,, 


Whether you are using very simple rhythms as suggested 
for the children or the dance dramas as given ‘here, what I 
suggest applies to both. 


First. Tell the story, the significance of the part, what the 
group might do, probably would do, etc. Get the spirit of 
the whole drama. 

‘Sreconp. Listen to the music. Does it suggest the theme 
of the story. Listen again and clap the beats in the measures 
of a phrase and accent the first beat. What kind of time is it? 
Listen to a phrase of the music. Listen to a rhythm of the 
music. Then if a step is done to two measures or four 
measures, let the group hear that much. Let them discover 
how many times they do a step to a certain phrase. The 
definite numbers are given to help director. Let groups think 
it out. 

Tutrp. Teach them the fundamentals of the step which 
you will use. Get all the freedom and naturalness into it that 
you can. 

Fourtu. Let them say the step to the music as: Step 
swing, step swing, run, run, run, swing—as four measures of 
3/4 time are played, etc. 

Firtu. Let them do the step thinking of the music, the 
phrases, etc. 

Sxxtu. Do the step thinking of the story. Let them get 
the steps not by imitation but by thinking them, feeling them 
and doing them. 

You can teach all dance rhythms in this way, Folk or 
Aesthetic, and get definite educational results along with joy 
and interest, instead of the old way of hammering on 1-2-3-4 
and having when you finish an automatically drilled group 
which neither think nor feel the spirit of the story. The dance 
is a rhythmic pantomime which has thought and expression. 
The emotion which the expression brings out is the real reason 


36 THE PASSING OF THE KINGS 


for the dance. That expression is mental, moral and spiritual 
expression through the body. 

Let the groups work out their action. You will marvel at 
their creative and dramatic ability when they know the story 
and talk it over in class and begin to work on suggestions. 
Tell stories of the period, get them into the spirit of the parts 
which they can understand and they will teach you many truths. 


THE PASSING OF THE KINGS 37 


DANCE-DRAMAS. 


Anp OtrHer Mareriat Usep In PAGEANT. 


InTERLUDE I. 
(12 persons.) 


Sadness—Part I. Hope—Part II. A New Light—Part III. 


Triumph—Part IV. 


Musie=( Part I)—Chanson Triste (4/4)—Tschaikowsky. 


Notation— 
I. 8 meas. 
Il. 12 meas. 
_ JI. 8 meas. 
IV. 12 meas. 
Omit remainder of music. 
I. Walk slowly, head lowered, body in atti- 


i. 


Til. 


IV. 


tude of hopelessness. 

Walk 2 steps to the measure........... 8 meas. 
Walk slowly, arms from Ist to 2nd posi- 

tions, open slowly and twist body so that 

R. arm leads as body is turned to the L.. 2 meas. 
Repeat with L. arm leading and turn body 


Continue through 6 measures more and 
hold 11th and 12th measures, weight on L. 8 meas. 


12 meas. 





Kneel on the R. knee, raising arms for- 

ward and upward, as you kneel.......-... 2 meas. 

Rise and turn slowly to R............. 2 meas. 

Kreelsone KH) kiee s/s estas fac es yee 2 meas. 

Rise—with weight on R. foot, step L. and 

hold with arms extended forward........ 2 meas. 
8 meas. 


Walk slowly to a frieze, R. arm leading, 
L. retired and hold pose until the music of 
Part ITI is heard. 
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(The Frieze: It is built in a straight line facing 
R. Weight on R: foot. L. leg relaxed. Head 
bowed. R. hand on R. shoulder of one in front, 
elbow of R. arm partly bent. L. arm relaxed at 


nu Part I1—Hope. 
Music—Au Matin (9/8)—Godard. 
Notation— : 
Introduction. 4 meas. 
I. 8 meas. 
Hold 1 meas. 
II. 8 meas. 
Ill. 8 meas. 
Hold 1 meas. 
IV. 8 meas. 


Frieze. 8 meas. 
(Omit remainder of music.) 
Introduction— 
Beginning from the Frieze of Part I. 
Turn slowly forward, walk 4 steps, unfold arms 





BlOWly ec4 soe Se hte ne ee Ss ee eee 4 meas. 

I. Run 6 steps, beginning R. and glide hop.. 1 meas. 

Repeats Iam Raia 5 pote ie et ake cert tas 3 meas. 
Repeat the figure and on the glide hop, 

bothratinns apward.7 hy es pee 4 meas. 

8 meas. 


(Arms forward and to 2nd position for the 
run and in amplified position for the glide 
hop.) 
Hold 1 measure. 
II. Three steps swing, beginning R., then L. 
and R. Move arms easily to L. R. L.... 1 meas. 
Glide L. and hold, arms in opposition.... 1 meas. 
Repeat, beginning R. each time......... 6 meas. 





8 meas. 
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III. Give L. hand to partner, run 6 steps be- 
ginning R. and glide hop R............ 1 meas. 
Repeat, beginning L. and glide hop L... 1 meas. 
Repeat with R. hands joined and begin R. 


Toate then sivetaot es el wk ers 2 meas. 
Repeatsther igure was ey sen oe seen. os 4 meas. 
8 meas 


IV. The dancers are in one rank. 
Face 6 to the L. and 6 to the R. toward a 
common center. (2 files, facing.) 
Run forward facing front in 2 files with 6 
running steps and glide hop, beginning R. 1 meas. 
. Turn outward and -repeat the step in a 





counter’ Tun (back again) ..2....0..3.% < 1 meas. 
Files follow to 1st position and repeat the 
step twice passing the other line........ 2 meas. 
Turn and repeat the step twice returning. 2 meas. 
Repeat the step around self............ 2 meas. 
Finish in 2 ranks facing front. 

8 meas. 
Form frieze and hold.................- 8 meas. 


Frieze: Facing front. Heads up. Arms open. 
Weight on L. foot, body alert. 


Part I1I—The New Light. 
Music—Valse (3/4) Opus 39—Brahms. 
 Notation— 

I. 16 meas. 

II. 16 meas. and no repeat. 
III. 8 meas. and repeat. 
IV. 16 meas. and no repeat. 
V. 8 meas. and no repeat. 
VI. 8 meas. and no repeat. 

VII. 28 meas. no repeat. 


Il. 


III. 


IV. 
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Step swing twice, beginning R. facing the 


front (ranks of 6 as in Part II)........ 2 meas. 
Glide? hops: ess 2 Reine w o oteie ae 1 meas. 
PLOld iat ee Hisense eee eee 1 meas. 


Arms forward and upward for the glide 

hop and hold. 

Repeat, lines passing by the R. shoulder.. 4 meas. 
Front line faces R. Back line faces L. 


Repeat the step R. and L. and return.... 8 meas. 
16 meas. 

Face front. Step, swing four times mov- 

ing forward, arms in opposition........ 4 meas. 

Glide hop R. and L..... Ait RES TES 8 ie 2 meas. 

Stuffing steps forward ................ 2 meas. 

Repeat theigureg..:..:).65 fo. es ee oe 8 meas. 
16 meas. 


Outward and inward as used in this dance-drama 
mean front rank begins to R., back rank begins to 
L. as though they were in one line working away 
from and toward a common center. 

Glide hop R. arms forward and upward... 1 meas. 
Step swing, arms in laterals......... ... 1lmeas. 
Repeats: .ch eve es ses our spear ara ee 2 meas. 
Six side steps past other line (6 in front 

passing to R., others L.) 

Step back with outside foot on Ist count.. 2 meas. 
Turn and face other line and hold arms 

high, palms up, body alert and strong... 2 meas. 
Repeat the figure returning............ 8 meas. 


16 meas. 
Files face front in ranks. Step outward 
and draw inside foot twice. Rank in front 
to R. and rank in rear to L............ 2 meas. 
Tour jete toward center............... 1 meas, 


VI. 


Vil. 
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PRs POW AT CLae eeyct cnt Gls eats oc aka pe, eee We ws 1 meas. 
Repeat the figure inward, returning..+.. 4 meas. 
Repeat outward and inward............ 8 meas. 

16 meas. 


Glide, hop, hop inward. Rank in front to 


Re ranks rear tots eres te see wets es 1 meas. 
Glide, hop, hop outward............... 1 meas. 
Three side steps outward (step back with 

ANGIE TOGELON CL) So. geist aiden tine s aces 1 meas. 
Step on outside foot and hold.......... 1 meas. 


Arms high and body turned diagonally out- 
ward. 





Repeat figure returning............... 4 meas. 
8 meas 
Run forward and inward.............. 1 meas. 


Begin with inside foot. 
Tour jete outward, step and hold on inside 





foo tee Ree ee RO aes ice Ba Eien ae eet 3 meas. 
Repeat the figure beginning with outside 
foot and hold on inside foot............ 4 meas. 
8 meas 
Repent Vin goes Sole bee Ae vee Sin ao Wine Rate eh 8 meas. 
Tour jete inward and hold............. 2 meas. 
Tour jete outward and hold............ 2 meas. 
Runastoc the friezente: scale octets meee 2 meas. 
Form frieze and hold.................. 14 meas. 
28 meas. 


Frieze: Form a V, 4 in each line, diagonally facing 
outward. The two in front drop to outside knees, 
arms high, heads back and hold. Others join hands, 
arms raised high, heads back and hold. 
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Part IV—Triumph. 
InTERLUDE I. 


Music—Triumphal March of the Boyars (2/4) Halvorsen 
—Grieg. 
Notation— 

Introduction. 2 meas. 

I. 16 meas. 

II. 20 meas. 

III. 18 meas. 

(Omit the rest of the music.) 

Introduction. 2 meas. 


I. Run diagonally forward and outward 8 


steps. Half to L., half toR............ 2 meas. 
Hold, stepping on R. arms high........ 2 meas. 
Kneel on L. knee and rise, arms high.... 4 meas. 
Turn diagonally rear R., return repeating 
the figured: Wace front: ha. eee tates 8 meas. 
16 meas. 
TI. Run 8 steps, forming 2 ranks of 6...... 2 meas. 
Face front and glide hop R. and L. and 
olde ois F-g ne wie act ik aioe eee 2 meas. 
Front rank face L., rear rank face R., 
walk 4 steps, arms up, heads back....... 2 meas. 
Kneel on L. knee and rise.............. 2 meas. 
Return in the same way............... 4 meas. 
Glide hop 4 times forward............. 2 meas. 
Stuffing step forward, arms high........ 2 meas. 
Hold through 17, 18, 19 and 20........ 4 meas. 
20 meas. 


III. Move off field with step hop and run 4 
steps and repeabie.cc «ackas ges Sees gti 18 meas. 


‘III AGOSIdH + ‘SCUVOD CNV VHLUATT NTAND ‘LUALITAHLA ONIW 
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Story of the New Rome. 


Inrervupe II. 
Mnsic—Triumphal March (4/4) from Aida—Verdi. 
Notation— 


Omit 4 pages of music. 


I. 6 meas. and repeat. 
II. 10 meas. 
III. 12 meas. 


Omit 15 meas. 


Il. 


; III. 


IV. 4 meas. 
V. 6 meas. 


Slow walking steps looking straight ahead; 


_hands at sides, palms down parallel with 


floor (one step to 1 measure).......... 12 meas. 


Walk slowly forward (one step to one 
MECUSUTE)) game ee eA ale oe Seats REE aoe 4 meas. 
Walk 2 steps to 1 measure for 4 steps, 
with R. arm high and L. retired, looking 
intently with body twisted to the L...... 2 meas. 
Change and walk 4 steps with L. arm high, 
still looking intently at the sky......... 2 meas. 
Stop short as you see the sign in the sky 
and hold pointing to the sign........... 2 meas. 


10 meas. 


Kneel, bringing arms forward and down- 


UBS CLM eich ots tote) oie b phe eases Mente REET G8 2 meas. 
Hisecmlowlyn Gis Ment ky sae psn bates eeneee 2 meas. 
Walk backward 4 steps, L. arm high and 

looking intently at the sky............. 2 meas. 
UR reel BIE RPISeS se Gis a ote ede a toa 2 meas. 
Hold—both arms high................ 4 meas 


IV. 
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Before this time—signs were usually ex- 
pected before a great battle—so this figure 
suggests the usual meaning of signs to 
these people. 

Charge forward R., R. arm thrust for- 
ward, fingers straight, palm down, L. arm 
hack,’ holds qictia utente ae 
Sway weight to left foot, hands in front of 
body,. as in “feat... <niak = Se were ee cele 
Repeat eo 0 Ga. ets 2 ype cee ae pe renee 


Walk forward following the sign with 
arms high, heads back and looking in- 
tently at the sky...... dd 5 al pes tiene 


Roman Pilgrims on Way to Constantinople. 
Music—Priest’s March—Mendelssohn. 


Erisope II. 


I. Walk 16 steps, 2 steps to the measure... 


II. 


III. 


IV. 


If this does not bring the group well on to 
the field repeat the 8 meas. 

Raise arms high.» 5.65.24.2 ares eee oe oes 
Kneel and bend bodies low............. 
Rise slowly: sade ants sal ton ne eee rine 
Look intently toward the sky........... 


The first Pilgrim speaks (music continues 
SOLELY Jue LS stearate = eee 
As he finishes the Pilgrims march again 
LO wteps Ge alas oe eee eae pee ais 
Kneel and rise and hold................ 


With arms extended forward and upward, 
heads up, they walk off stage right. 


1 meas. 


1 meas. 
2 meas. 





4: meas. 


6 meas. 


8 meas. 


2 meas. 
2 meas. 
2 meas. 
2 meas. 





8 meas. 


8 meas. 


8 meas. 


12 meas. 


20 meas. 
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. Thor and Followers. 


. Music—Dance of Bacchus (4/4) from “Sylvia”—Delibes. 


Notation— . 
I. 16 meas. 
II. 16 meas. 
Til. 16 meas. 


IV. 16 meas. 
V. 8 meas. 


Omit 614 pages of music. 


VI. 15 meas. 
VII. (6-8) 16 meas. 
VIII. 34 meas. 


I. Enter with step swing, arms in opposition..11 meas. 


Begin quietly and work up to a climax. 


II. 


II. 


Five strong steps, arms extended 12, 13, 


BAT UPCMBUNES Soh 6 hansen Meet ie Sate we 3 meas. 
Turn quickly in place with arms sideward 1 meas. 
tamipe te Aun. bold cot.aysgan a5 sete tees 1 meas. 

16 meas. 
Listen as though in fear............... 4 meas. 


Weight on L. 
Four step swings in glee, turning around 
self and swinging arms forward, upward, 


downward and back ........2....¢4..; 4 meas. 
Risten poalinleio Ws... verse ck tense eee lc 4 meas. 
Repeat the step swings............... 4 meas. 


Stamp and hold on the 16th measure. 


16 meas. 


(In repeating the steps form circles of 3’s.) 


Glide R. and hop toward center of circle 

of 3’s, both arms high. 

Glide L. outward and hop, L. arm high... 1 meas. 
PANGSTC PEE beet oate a oe foe ta we sae « 1 meas. 
TE eACRUOL Gees gone ths sie Pee vats 2 meas. 


IV. 


VI. 
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Bend forward and outward over L. foot 





and lift body representing the flame...... 2 meas. 
Repeat 2.0... ce ces eee eee cee ee eee enee 2 meas. 
Repeat the figure........++.++eeeeee 8 meas. 
16 meas. 

Glide hop R. toward center of circle of 
3’s and tour jete outward...........--- 2 meas. 
Repent) gi). ical ie ers nie «8 80d ee ee as 2 meas. 
Run outward, arms high............--- 1 meas. 
HoldW.oen Vimo. pb LeaNy oR ce eee gr 1 meas. 
Return and hold............+--+++-+:: 2 meas. 
Repeat the figure...... Oe ikwldw mh Gee SR. 8 meas. 
16 meas. 

Four stop swings around self, arms in op- 
POBILION ee hiss gas aye eae 2 slaps cline earn abe ole 2 meas. 
Whirl around self and hold...........- 2 meas. 
Repeat the figure..........--+.++-+-+- 4 meas. 
8 meas 


Tue Vision oF THE New Fait appears at 

the L. Tuor and his group walk sideward 

R., beginning with L. foot (step back of 

Rs) Aypstepsiici ek 5 Wek at ole ahead oe 2 meas. 
(As they move the body expresses surprise 

and fear.) 

Turn away from Tue Vision and fling 

arms high as though asking aid......... 2 meas. 
Walk toward Tue Viston—looking at Vi- 
sion—begin with R. foot back, keep body 

turned to the front, hands at sides and 
parallel with floor, body expressing bra- 


WAGON sucht tees Wisc ood Seeds oe ee meee 2 meas. 
Holds. cet Rb ale ick eax ee ete 2 meas. 


Repeat: the figures jac sy sccccleisans aisles eee iele 7 meas. 


15 meas. 











EPISODE IV. 


MOHAMMEDAN WOMEN. 
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VII. (6-8) Step swing 4 times.............- 2 meas. 


ibe tee mr eater nh Ae SG ow ae eee es .. 2meas. 
TPO eR Nia -. com ctia vele syle Seere se 4 meas. 
Taking partner, repeat the figure....... 8 meas. 
| 16 meas. 
VIII. Turn and follow Tue Viston.........-- 34 meas. 


At first follow rather submissively then follow putting the 


whole soul into it. 
. The Greek Games. 


Music—March Militaire (4/4)—Schubert. 

The dance gives the idea of the old Greek games. The five 
events in the early Greek Olympiad were Leaping, Running, 
Throwing Javelin, Throwing Discus and Wrestling. 
Formation— 

A long line moving into a circle. 
Introduction. 6 meas. 
I. 16 meas. 
Interlude. 6 meas. (Introduction.) 
II. 16 meas. (Repeat I.) 
Til. 20 meas. 
IV. 16 meas. 
Interlude. 6 meas. (At beginning.) 
V. Music of I—16 meas. 
(Omit rest of music) 
Introduction— 
Hold an imaginary trumpet with both 
hands, point it diagonally upward, weight 
on the left foot, right foot back, hold... 6 meas. 
I. Walk forward 8 steps, beginning right, 
swing arms freely in opposition to step. 
Leap forward 8 steps. 
Repeat the figure ....---.-+++++eeess 8 meas. 
Repeat -.. 2. 22cee ec cee eene ce raencs 8 meas. 


II. 


Til. 


IV. 
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Interlude—Hold as in introduction...... 6 meas. 


Run forward 8 steps.... 03.0.0 sesee- 2 meas. 
Weight on right foot, hold right hand at 
shoulder, aiming the javelin, left arm out 


to balatices?./. <i:)4555 (sails Sei le siete ere 2 meas. 

Step quickly on left, then on right foot 

and hurl javelin and hold.............. 2 meas. 

Run forward 8 steps... 5... 0.s-0ss00s 2 meas. 

Repeat thet firure tain arate ciereele sarees 8 meas. 
16 meas. 


Pose as though holding a discus, weight on 
left foot, bend left knee and swing the 
right arm slowly forward shoulder high.. 1 meas. 
Swing right arm downward and backward 
as far as possible, changing the weight 
back to the right foot, bending the R. 


knee and straightening left knee........ 1 meas. 
Swing right arm forward again and 
change weight to left foot............. 1 meas. 


Swing right arm twice and a half times 
in big circles backward, change weight to 
right foot, swing right arm forward and 
throw discus, at the same time leap onto 


the. left. footase ts tha cote eee eee 1 meas. 
Repeat the figure three times........... 12 meas. 
Wealksforward 3. ch. oc ae ee ee 4 meas. 

20 meas. 


Face partners. 
One on the left charges toward the one on 


the right, who falls back and holds....... 2 meas. 
One on the right charges and the left falls 
back. | is hse Seana otk ee ee 2 meas. 


‘THE PASSING OF THE KINGS 49 


Both walk around each other, shielding 





PACER rr ies A etary idan ats eles icW! belo .e As 2 meas. 
Repeat figure. oc icine ieee eens :... 8 meas. 

| 16 meas. 

_Interlude—Hold pose of IV..... oe <8 2 6 meas. 

V. Run to back field with a leap run........ 16 meas. 


The Greek Flower Maidens. 


Music—Romeo and Juliet Waltzes (3/4)—Gounod. 
The dance is joyful and triumphant. 
(See property list for the way to make the baskets.) 


Notation— 
Omit first two pages of music. 
I. 382 meas. 
Il. 32 meas. 
Ill. 15 meas. 


IV. Music of I—16 meas: 
V. Continue until off field. 
(Omit rest of music) 
Formation— 
A long line, which later forms a circle. _ 
Introduction— 
Hold baskets diagonally forward and up- 
ward in left hand. Left arm is held 
slightly out from the body. Look at bas- 
kets. Weight on left foot. 
Hold while a chord is played. 
I. Move forward to a circle with four step 
SWUNG ces lee falas a oi aix ss = 1 oe ale lean lars. +. 4 meas. 
Turn and at the same time travel forward, 
holding baskets high with both hands, 


with four step hops, around self........ 4 meas. 
Repeat the figure three times more...... 24 meas. 
32 meas. 


On the last repeat, the first of each set of 
partners turns into the center and faces 
her partner with her back to the center. 
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Facing partners, begin right, step swing— 
step swing, run past partner three steps 


and hold: with back to partner.......... 4 meas. 
Repeat the step swing twice, turn quickly 
and return and hold facing partner...... 4 meas. 


Join right hand with partner and take 6 
step swings around partner and hold.... 8 meas. 
Repeat the figure and all face center in one 
eircleas VOW HIS sis cca suites ss ewes 16 meas. 


Step swing forward toward the center 4 
CIDER. Se yie koa ae CE Ie Ree ene 4 meas. 
Slide right foot back, kneel on right knee 
and place baskets on floor and hold...... 4 meas. 
Pick up baskets, rise, face outward and 
dance four step swings outward......... 4 meas. 
Kneel and leave baskets on floor and rise.. 3 meas. 


15 meas. 


Each one dances around her basket in 8 


step swings, beginning to the left....... 8 meas. 
Kneel, ‘take basket’ “0. $i. 0.05 ee cee 2 meas. 
Rises'=hs coe Nvenace sen ee eh a eee eee 2 meas. 
Turn around self with little stuffing steps. 2 meas. 
Face left in the big circle and hold...... 2 meas. 

16 meas, 


Dance off field with the first step. 


(Use the rhythms of the music which have 
15 or 16 measures.) 


Mohammedan Women on Way to Mosque. 


50 
II. 
III. 
IV. 
V. 
Ertsope IV. 


This dance-drama aims to show the five parts of the Mo- 


hammedan worship: Almsgiving, Prayer, Fasting or Penitence, 
War and Pilgrimage. Think of racial characteristics. 


se 


* 











INTERLUDE V. 


TYRANNY AND FREEDOM. 
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Music—Arab Dance (3/8) from Nutcracker Suite, 


Walton Tschaikowsky. : 
I. 13 meas. 
II. 8 meas. 
III. 11 meas. 
IV. 9 meas. 
Omit. 27 meas. 
V. 34 meas. 


I. (Almsgiving)— 

Enter with hands at sides, palms parallel 
with floor (sharp angles in all arm posi- 
tions), one step to a measure........... 4: meas. 
Heads bowed. 

~ R. hand in front of chest, elbow in to cen- 
ter of body, palms up. L. arm close to 
body, slightly back, palm down in line and 


just back of hip, walk 2 steps.......... 2 meas. 
Change position of arms to the reverse po- 

sition and walk 2 steps..... ro alaielice nasal «as 2 meas. 
MUG AR OLINE atdbe ) on hKs oree e's 2 oo 4 meas. 


Hold weight on left foot, both hands in 
front of chest, bent sharply at wrists, 
PRUE ee os) oe = ans gle siete Fe vate ep oS 1 meas. 


II. (Prayer)— 13 meas. 


Kneel, dropping to both knees. Arms 
brought forward and downward. Hands 
to floor. Head to floor, on hands....... 4: meas. 
Rise slowly, resume position of R. hand in 
front of chest, L. down and back, weight 
Reree Le EGOUMN Gs oaths ahd ago eee sl te stab cla 97 4 meas. 





8 meas. 


iI. (Penitence)— 
Hands crossed at chest, 1 step to measure. 2 meas. 
Hands shoulder high at sides, elbows close 
to sides, sharp bend at wrists, palms up, 
fingers pointed outward .............. 1 meas. 
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Arms brought upward overhead, finger 
tips touching, palms down, straight line 


made with the hands.......-+--++++++ee% 1 meas. 
Repeat the figure .....--+--++sereeees 4 meas. 
Step turn to the R., bring arms down to 

sides, palms down, parallel with floor..... 2 meas. 


Resume position as in I with R. hand in 
front of chest, palm up and L. arm down 
and back, palm down........-++-+-+++> 1 meas. 


IV. (War)— 
Charge forward R., R. arm thrust for- 
ward from shoulder, palm down, L. arm re- 
tired, body twisted to L., eyes intently to 
fronts. ccs ho ee «Green we See 2 meas. 
Spring back, hands at sides, palms down 
on ist beat and at shoulders, palms up, 
elbows close on 2nd and 3rd beats...... 1 meas. 
R. hand drawn back quickly, R. foot back 
with weight on R. and hold as though 





ready to throw the spear...........-- 1 meas. 

Repeat the figure ....6...0.-0. +e sess 4 meas. 

Spring quickly to erect position, hands at 

sides, palms down .........+++++eee-- 1 meas. 
9 meas 


V. (Pilgrimage)— 
Balance forward R. and backward L. with 
R. hand in front of chest and L. back.... 2 meas. 
Walk forward R. and L. with both hands in 
front of chest high, elbows close, palms up. 2 meas. 
Gon Ginnie 2, RAS aes ete ais ee eceere 30 meas. 
L. hand in front of chest on repeat. 


34 meas. 
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Tyranny and Freedom. 
(Dance-Drama.) 
IntEerivupe IV. 
Music—March Slav—Tschaikowsky. 
Notation— 
Entrance. 4 meas. and repeat. 
I. 8 meas. 


Il. 8 meas. 
III. 8 meas. 
Omit. 136 meas. 
IV. 7 meas. 


Interlude. 4 meas. 
V. VT meas. 

VI. 8 meas. 

VII. 8 meas. 
VIII. 8 meas. 


Finale—to end—7 meas. Omit 13 meas. 
Pinishs MiUsic -. 2... s dce.b cease Remae a oh oe 14 meas. 


TYRANNY group enters first. 


Entrance: Walk 8 steps beginning right. Heads up, 
body slightly bent, arms forward and 
bent, with palms to the front expressing 
ROR EMRE Selene ee oe bp a salt Fe es ya aint me ng 8 meas. 
Formation by twos in irregular group, fac- 
ing front. 


I. Walk 4 steps forward with body slightly 
bent and fists clenched at sides. (Deter- 


PN ALI eta tere cn ess, neo sek wise e oa 2 meas. 
POUL ELE EURO ere Ai oi d\e cctord ae aisto.s a feich aces 1 meas. 
Hold, pushing palms in front of body.... 1 meas. 
Repent She Heures. is cele eves aoe -.. 4meas. 
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II. 


Ill. 


IV. 
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Walk 4 steps diagonally R., R. hand on 

head, elbow in front, left hand at side.... 2 meas. 
Feigning despair. 

Run 4 steps (stealthily), right fist high, 





left retired: #2 s5sas oh ae oe ee ee My 1 meas. 
Charge and hold..............+-.+++- 1 meas. 
Repeat %n). adits a esremia ood ore singe rales 4 meas. 

8 meas. 
Kneel as one entreating...........-+--- 1 meas. 


Extend arms as though asking for mercy.. 1 meas. 
Leap, turn and both fists clenched in front 





and charge right over victim........... 2 meas. 
PREP Caf ec hwle tied = rere ch piss eiokaus mers een 4 meas. 
8 meas. 


In the last hold, Tyranny group stands 
with weight on left foot, fists clenched, 
heads high. 

Freepom has been seen in the distance as 
a vision during the dance, but now, as 
Tyranny holds this pose, Frerepom ad- 
vances by twos separating, going in front 
and back of Tyranny group, right hand 





leading, left retired, walk 4 steps........ 2 meas. 

Turn slowly right, around self.......... 1 meas. 

Both arms extended ...............4.- 1 meas. 

_ Twelve steps forward (1 step to a beat), 

both arms extended forward............ 3 meas. 
7 meas 


Freepom has formed a Grclesaraind Tyr- 
ANNY. FReEepom circle face all to the 
right now. 


Interlude by both Tyranny and Frrepom. 


Tyranny on the Ist chord runs around 
partners with R. arm shielding face, 11 
little steps, body slightly bent.......... 1 meas. 
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No. 1 charges toward partner and at same 
time No. 2 falls back, hands in front, of 





face and ‘both holds... oi esc ee iwc tees 1 meas. 
Repeat the figure .........0+see,005- 2 meas. 
4 meas. 


While Tyranny does this, FrREEDom dances 
step hop, step hop and walk 2 steps, four 
times. 

Both arms are lifted on step hops and on 
walking steps heads high, bodies alert. 
Frerpom group hold during V. 

Hold with weight on L. foot, arms high, 
_ body expressing supplication for help. 
Tyranny takes 4 steps in a circle around 
self, arms in opposition, looking at vic- 





LON PTOUU Meiers wee munis ie ie a nda pee 1 meas. 

Step on R. foot, bend toward ground and 

fling arms forward and downward....... 2 meas. 

Wait for 2 notes, then raise arms slowly 

to head and fling upward and hold...... 2 meas. 

Then come to erect position, fists clenched 

at side, bravado again and hold........ 2 meas. 
7 meas 


Tyranny holds this pose during VI. 


Frerpom, who has held pose with weight 
on L. foot and arms extended toward 
Tyranny, now dances again around Tyr- 
Anny, balance forward and back and walk 
2 steps four times in the large circle.... 4 meas. 
Face center and the same step moving 
backward four times i 1 .c oe eee 4 meas. 





VII. 


VIII. 
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With arms extended forward for first two 
times and upward for the last two times. 


Tyranny group begins to relax and show 

fear. Frerpom dances, balance forward 

R. backward L. 

Dour sj ete oR jand ‘repeat (2.0%. setae ee ee 4 meas. 
Balance forward R. and backward L. and 

walk 2 steps toward the center, arms ex- 





tended toward Tyranny. Repeat...... 2 meas. 

Repeat backward with R. arm lifted on 

therwalking “steps. ., a-ak oe ee 2 meas. 
8 meas. 


Tyranny group drops to knees with heads 
bowed and hands to heads as FreEpom 
dances; step sideward R., backs L., side- 





ward Retand hope... ceawons aac. 1 meas. 
Repeat! to "Ditties en ie teecweae shee 1 meas. 
Walk forward 4 steps, beginning R...... 1 meas. 
Tour de basque R. and hold............ 1 meas. 
Tour de basque L. and hold........... 1 meas. 
Raise arms gradually higher and hold ask- 
ing them"to followers... cee eit 3 meas. 
8 meas. 


Finale: Tyranny rises slowly and extends 
arms to Freepom. FRrerrpom walks back 


4 steps, arms extended................. 1 meas. 
Turns to R. with hands crossed on chest.. 1 meas. 
Repente oe bins cic, asiae en ican eee eee eee 2 meas. 


Then with R. arm high above head marches 
triumphantly forward and off field with 
Tyranny following with arms forward. ..17 meas. 





21 meas. 
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; Art. 
Episove V. : 
(Dance-Drama. ) 


Each one carries garland of flowers. 
Music—Scarf Dance (3/4)—Chaminade. 
Notation— 
Entrance. 16 meas. 
I. 32 meas. Repeat entrance music 
and 16 meas. more. 
II. 16 meas. (last 16 of I repeated). 
III. 32 meas. 
IV. 16 meas. 
V. 16 meas. 


Entrance—Waltz Step. 


Form hollow squares, 4 couples each. 


Ee Waltz tatem ra ht a aie fas. ae sce gers ea ork ee . 2 meas. 
Taking place of next couple on R. 
Step back on R. foot, bending low, trans- 
fer weight forward and hold (courtesy).. 2 meas. 
Repeat the step turning a quarter turn R. 
each time to begin completing circuit on 
last measure ending with a step assemble. .12 meas. 
Raise R. knee high, straighten leg for- 
ward and move it sideward............. 1 meas. 
Turn one-half R. in stuffing steps, bending 
low forward, crossing arms, straightening, 


uncrossing arms, coming to pose........ 3 meas. 
Running turn R. and to the center, grasp- 
ing hands (8 hands around)........... 4 meas. 
Raise R. knee to center, bend slowly back- 
ward, knees touching at center......... 4 meas. 
Turning R. rum... .-. +. s- sees eee 2 meas. 


Turn forward and take place, in square.. 1 meas. 
Step assemble ......-+eeeeeeeeeeees-- 1 meas. 


$2 meas. 
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Il. 


V. 
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Begin R. foot. Face partner. 
Two step swings, 3 running steps, passing 


PSLTMET Ce es oe ane hin eel eo ee i 4 meas. 
Two step swings toward partner........ 2 meas. 
Gliding hop R. and hold.............. 2 meas. 
Repeat, beginning L. returning......... 8 meas. 
16 meas. 
In the square, facing opposite partner on 
diagonal, 2 step swings................ 2 meas. 
Three running steps forward........... 1 meas. 


Glide hop L. (R. hand high, L. low).... 1 meas. 
Swing arms to R. and bend over R. foot 


which is pointed outward.............. 1 meas. 
Slowly move arms back, R. arm high, 

Ti. Laws Aiton ap. eee he's a ee 2 meas. 
bower arms (to 2nd. ee. - cc eee 1 meas 
Two step swings toward place.......... 2 meas. 
Turn R. in stuffing steps, bending and 

crossing arms and straightening........ 2 meas. 


Place R. foot in rear, make deep bow, come 
to a pose, weight transferred to forward 


LOOE MS wince ac es eles eRe 3 meas. 
Step forward and assemble............. 1 meas. 
Repeat) beginning, 75.7... ., 2 eee 16 meas. 

32 meas 
Waltz, curny Rs, v.56: ee eee 2 meas 
Step side R. and point............... - 2meas. 
Two step swings forward.............. 2 meas. 
Three running steps backward and close.. 2 meas. 
Repeat Liat. * aren aes ce ey eee 8 meas. 

16 meas. 


(Run backward on the repeat, step for- 


ward and assemble. ) 


Run to pose at center back field and hold. .16 meas. 
Use garlands throughout swinging them 
easily in rhythm. 





EPISODE V. 


ART AND POETRY. 
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Poetry. 


~ Music—Moment Musical—Schubert (2/4) Opus 94—No. 3. 
Notation hold 2 meas, 


Entrance. 


Formation. 


Figure I 


Figure IT. 


Entrance. 8 meas. 
I. Repeat entrance music. 
II. 8 meas. 
III. Repeat II. music. 


IV. 8meas. 
V. Smeas. 
VI. 8 meas. 


Finale. 12 meas. 


Carrying pipes near mouth, step swing 
forming circles of fours; 16 step swings. 
Circles of four, facing in and hands 
joined, arms raised high. 

Pipes of gilt paper (2) are suspended 
about the neck from a ribbon. 


Step over right and move to L with 4 





BLE}T BWI ES vravoce hates is Sethe Meroe ce es lang 2 meas. 

Return toward R., beginning with R., 4 

BUC SOWING ps hs Sone x Seely ie fee atele Paes 2 meas. 

Step backward R., arms in 5th and step 

Swe EWI Ce hs) 5 vas wdateaters tet ee ieee 1 meas. 

Return with 2 step swings............. 1 meas. 

Step swing back again...............- 1 meas. 

Turn quickly with short steps to place. 

Join-hands and hold « .\.\'v2< sven so aes oes 1 meas. 
8 meas 


In circles of four. 

Step swing, step swing, beginning L. pull- 

ON ROU Mateos ob 0s foci oo eee a ee eh 1 meas. 
Step hop, toward center, arms high, head 

and trunk back, step swing pulling again. 1 meas. 
Repeat three times, making four altogether 6 meas. 


8 meas. 
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Figure III. 


Figure IV. 
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Repeat II with partners, both hands joined 8 meas. 


Join right hand with partner and pulling 
away repeat the second figure twice and 
repeat with left hands joined, free hand 








holding pipes .....-+-ss+eeeeeererees 8 meas. 
Figure V. 
R. hands joined, step swing twice....... 1 meas. 
Partner No. 1 step swing under arm of 
No. 2 in 2 step swingsS.....---+++++eee+- 1 meas. 
Repeat, No. 2 going under........---- 2 meas. 
L. hands joined and repeat.......----- 4 meas. 
8 meas 
Figure VI. 
In circles of four, run 8 steps left, pulling. 2 meas. 
Turn quickly with little steps, arms un- 
folded and hold, R. hands to center, posi- 
tion of glide hop........---+++e+eeee: 2 meas. 
Repeat R. and hold with L. hands to center 4 meas. 
8 meas. 
To back field with entrance step. 
Eptsope VII. Indian Ceremonial. 


Music—Winniwawa—Orth. 


Notation— 
I. 16 meas. 
II. 20 meas. 
Omit. 50 meas. 
III. 16 meas. 
IV. 16 meas. 
V. 11 meas. 


If the first 9 meas. are needed to get onto the field move 
forward slowly during that music, arms relaxed, looking 
straight ahead. Then begin I. 


II. 


III. 


IV. 
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Inprans enter with R. arm extended for- 
ward, L. arm back, body slightly bent, 2 


BUCDS LOS MCASUFE,, 5 oaks she kas eek... “.. 4meas. 

Raise arms high, lower, Pending ebody, 

BRISes DOC yard. = 720k se hie Ch es Bier absters - 4 meas. 

Repentance EN ter 8 meas. 
16 meas 

Dance slowly to a circle, 32 steps........ 8 meas. 

Dance forward slowly 4 steps and 4 turn- 

ing around self, bend body and raise... .12 meas. 
20 meas. 


Use the regular Indian step. Step hop, 
step hop, keeping feet close to ground. 
Braves weave bodies forward and back- 
ward, and squaws hold bodies quite 
straight. 

Dance around partner with R. arm ex- 





tended and L. back, bend lightly........ 4 meas. 

Face outward, bend body forward and lift 

rare SUN ape Gat ss ae an dee Mi UI ge ae ae 4 meas. 

Repeat teskgurecso, acsieies ace Meas 8 meas 
16 meas. 


The Frencu Priest enters and the In- 


pians walk toward him as in fear........ 4 meas. 
Backwards iets yatne se ae ete 4 meas. 
Forward with arms extended........... 4: meas 
Mnecleand  hild 90. cei ee 4 meas 

16 meas. 


Move back to center group and hold..... 11 meas. 
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Victory and Freedom. 


InTERLUDE V. (Dance-Drama.) 


Music—Shepherds All and Maidens Fair—Nevin. 
From Suite “In Arcady” (Op. 16 No. 2). 
The following notation will help you to mark your music: 
If more is needed use 15 and 10 measures and begin again for I. 
In that case use running step for entrance. 
Entrance. 2 meas. 
I. 8 meas., no repeat. 
| IT. 8 meas. * 
III. 10 meas. and (hold 1 meas.) 
IV. 16 meas. and (hold 9th meas.) 
V. 16 meas. and (hold 1 meas.) 
VI. 7 meas. 
VII. 11 meas. (Hold the 3rd meas.) 
VIII. 8. meas. 
IX. 10 meas. 
Ending. 6 meas. 
Entrance: Glide hop R., glide hop L., repeat.......- 2 meas. 
I. Step swing R., glide hop L., glide hop R., 
3 short steps sideward R., step L. back 








of R. on L. 

Glide hop R. 3 short steps sideward R., 

Tour de Basque R. and hold........... 4 meas. 

Repeat to the. «. 21-5. oe ae oe eet 4: meas. 
II. Balance forward, R. foot forward, arms Ras 

in 2nd. 

Balance backward ... 00... ccs¢.5 eee ce 2 meas. 

Charge feet in the air and repeat. 

Balance with L. foot forward........... 2 meas. 

Turn about L. with three glide hops and 

Fold. tck. stehe a tS pute die woe We ee ve eee mea ner 2 meas. 

Tour de Basque R. and courtesy........ 2 meas. 

8 meas. 


III. Repeat entrance steps and Figure I...... 10 meas. 





EPISODE V. 


HISTORY AND PHILOSOPHY. 
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IV. 


VII. 


VIII. 


IX. 
Ending. 
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Glide hop R., Tour jete L............ 2 meas. 
Poumde, Basquesktucia dics oe aces cls ote 1 meas. 
Jete R. L. and courtesy............. “.. 1 meas. 
UG Depa latee meena atta cha (Soc eeaih ease cece kt as 4 meas. 
Reaper te Othe 6 cise sc cele Saeed ‘.... 8 meas. 
16 meas 
Stepiswig Rand Lins cme tesa ete 1 meas. 
Gilethopolpatd lack s,s gos ecco s ut eee s 1 meas. 
Mourtder Basque Wess ale ee eS ae caren 1 meas. 
PEOUL HCASAS(VGGL se ca oak sv es ce ee 1 meas. 
SPELETEU ANOLE ndee oot se ome kad co ay aN 1 meas. 
LOuN Jete Fa Oe oles ees Btw eis 1 meas. 
CREPE CAT EG sc tin ets nist ectiows ine waats 5 3 1 meas. 
PL OUT SIOLC Riad jp sare hs ee oe AA oe ees 1 meas. 
MR EDCAE foans ce tig a 6 Fe cx. ce 2 flake eile sonnei 8 meas. 
16 meas. 
Steprawing tt. and ris. cale oe hence: + 1 meas. 
Glideshop Rand Ds. gos 0 wate ie 1 meas. 
FROGERED Sect e ook ess ae oe est Daehn ete 2 2 meas. 
Stuffing step turning toward R., unfold- 
TUL OEMES A geo ebowaiy aes vce eae ea shee 3 meas. 
7 meas 
Repeat entrance step and Fig. I........ 11 meas. 


Hold the 3rd meas. This music changes 
time to 2/4 for one measure several times. 
Those measures are all holds, coming at the 
end of definite rhythms. 


Repeats igure yl Pico i422 cisltare elec. ve Ooo a 8 meas. 
Repeat entrance and Figure I........... 10 meas. 
FU SEAR Cee wets thst oi oad a= haere CaO ve 1 meas. 
PE ries peek Patan at ics 8 tag hss sda wee 1 meas. 
epee Genera a octeter. iar ota fo Sed earns ghee = 4 meas 
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History and Philosophy. 


Music—March (4/4) from Nutcracker Suite—Tschaikowsky. 
Notation— 


IH. 


IV. 


I. 8 meas. 
II. 8 meas. 
III. 16 meas. 
IV. 8 meas. 
Omit remainder of music. 
Enter, partners have inside hands joined, . 
partly facing partners. Begin with out- 
side foot, chasse (glide, close, glide) and 
step, step-repeat with inside foot leading.. 4 meas. 
Inside arms are moved forward during the 
step, step, and moved downward and back 
during the second step, step. 
Repeat aos. ite ston sce ae eon ee eee ete 4: meas. 





Face partners, drop arms to 2nd position. 
Walk backward R., L., R. and point L. in 
FLOWER esi fevois arse: shessiyl erin hee ere ecu 2 meas. 
Walk forward L., R., L. and point R... 2 meas. 
Step sideward R. and point L. in front.. 1 meas. 
Step sideward L. and point R. in front... 1 meas. 
Step sideward R. and backward L. and 





courtesy (bending both knees).......... 2 meas. 
8 meas. 

L. hands joined. Repeat the step in I 

twice, moving around partners......... 4 meas. 

Step sideward R. and backward L. and 

COUPLES. 5.3 Same ou Le eee eae eee 4 meas. 

Repeat figure with R. hands joined...... 8 meas. 
16 meas. 


Repeat I leaving the field with this step. 


Erisone VI. 
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An Old English Court Dance. 


Music—Hunsdon House—Sharp. 


Formation. 


A hollow square as for quadrille.” ‘Gen- 
tlemen on the left of partner. 
Two of the couples facing each other are 
the top couples. Two are the side couples. 
Top couples move forward to center with 
&-slow walkingw steps. vice ecu iss oe ess 
Take the opposite lady and move back- 
ward 4 walking steps to the places of the 
BISCO PIES to... Uke kA Meee cae Ee Rs aie 
Face this partner and move backward 4 
steps singly to the corners............ 
Face own partner and move to original 
place with 4 walking steps............. 
While the top couples are doing this, the 
side couples execute the following figure: 
Side couples face partners and move back- 
ward in 4 walking steps to the corners... 
Face opposite lady and move forward 4 
steps, meeting her in the place of the top 
COUPES aaeaihe «eisai Me oon eee ee kis 
Take her and move forward to the center 
with 4 walking tetepe.c. uc vs 2. Ses 
Take own partner and move backward to 
original places in 4 walking steps. 
Top couples move ayresd 4 walking steps 
USER ET Prd ceca cutie sors. cia seers 
Turn half way around self to the right in 
4 steps and join hands in circle with backs 
ER CCNLCT De eres ie eee 5:0 6 cj ne Rs ap ees 
Move around to the R. in the circle (whole 
circle moves) 4 steps..........-.+65.-- 
Lead partner out to opposite place...... 
The side couples repeat this figure while 
the top couples stand still. 
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2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 


2 meas. 
2 meas. 
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The top couples return in the same way to 
original places. 

The side couples return in the same way. 
All repeat the first figure. 


An Old English Country Dance. 


Formation. A double circle. Couples numbered (1) 


Al. 


A2. 


and (2). 

All No. 1s face to the rear. Each facing 
a No. 2. 

Join R. hands across in fours. Each No. 1 
and No. 2. Run 8 steps forward L. in a 
wheel. 

Join L. hands and run 8 steps to place. 

All No. 1s join inside hands. 

All No. 2s join inside hands and form an 
arch. 

No. 1s run under the arch as No. 2 moves 
over them. Run on counts 1 and 2, turn 
around on 3 and 4. Return. No. Is 
making the arch. 

Repeat the figure. 

Join both hands with partner. 

Arms straight and with running steps turn 
partner to the next place. 

Move one place up in the direction you 
were facing at the beginning. 

All No. 1s turn partners toward the out- 
side. All No. 2s turn partners toward the 
inside as they swing to the next places to 
avoid running into each other. 

Take the new couple whom you meet and 
repeat the dance from the first. 

Do the dance three times. 


see ee - 





ane tek te ae 
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CHOOSING THE CAST. 


A word concerning the working basis in choosing the cast. 
Very much time is often wasted here. We should stand strongly 
for an economic saving of time in getting results, if the pageant 
as a community factor or as a school factor is to reach its 
highest service. 

If the production is to be worked up by a school, by that 
I mean, where there are definitely organized groups already 
formed, it may be a normal school or university, again it may 
be a public school system, arrange the cast groups to fit the 
class groups, that is: fourth grade, Followers of Thor; fifth 
grade, Art Group, etc. Then correlate the material in the 
pageant for each group with their History, Geography, Art, 
Story and Music Classes. Work out the definite dance drama 
or the action in the physical education classes. In sewing 
time make the costumes. If all departments are working 
together, the material for the pageant can be gradually worked 
up in regular class time along with other work. This gives 
the story a longer time to grow in their minds, links up the 
class work with the work of the whole school and there is no 
waste of time or nervous exhaustion from intensive rehearsing 
at the expense of other work. 

This plan can be followed in the same way for a com- 
munity production though perhaps not quite as definitely as 
to working out the material. The cast can be grouped accord- 
ing to community groups taking part, as: 

Priests oF Maci anp: 

Propuets oF Isrart—Masonic order. 

Monammepan Women—A Young Women’s Club. 

Greex Yourtus or Inpians—Boy Scouts. 

AveustinE AnD Monxs—Knights of Columbus. 

Greek Fiower Girts—A Certain Sunday School Class. 

Invian Women—Camp Fire Girls. 

Inp1an Grovup—Red Men’s Order. 

Each group can work up their part under a capable leader. 
Very few rehearsals of the whole should be needed. Have every 
community organization represented. The entire cast should 
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know the entire story at the beginning and keep it in mind as 
they work out their parts. It is not as probable that this pro- 
duction would be used by an entire public school system as that 
it would be used by the older grades and by grown-ups, but a 
suggestion concerning the simplifying of it in such a case may 
be fitting here. If I had a school system or a play ground 
where I could group according to age my cast would be about 
like this: 


Ist grade—Greek Flower Children. 

2d grade—Followers of Thor. 

3d grade—English Children. 

4th grade—Art. ; 

5th grade—Poetry. 

6th grade—Indians. 

7th and 8th grade boys—Greek Youths. 
High School—Other groups and Characters. 


This would mean the changing of the material for these 
groups, that is, for the children, making it very simple, some- 
thing which they could do well and still keép the story. The 
simplest rhythms which would be natural to the time and 
occasion would be the ones to use. For instance: 

Greek Flower Children— 

Running and throwing flowers. 

Running and picking up flowers (cheering). 

Joining hands and swinging partners in great joy, etc. 

All this to the rhythm of the music. 

English Children— 

English games and sports, etc. 

Tossing balls. 

Jumping rope. 

A singing game (English) etc. 

‘Art— 

Forming tableaux representing some of the best known pic- 
tures of the period. 
Poetry— 

Dramatizing in pantomime one of the stories of the period’ 
told in poetry, etc. 
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PROLOGUE. 


CAST LIST. 


A Prophet of Israel who gives the prologues 
throughout the pageant. , 
Gaspar—A Magi. 

5 other Magi Priests. 

6 Prophets of Israel. 


Persian hand maiden, one of the group of Roman women 
can be used for this character. 


InTERLUDE I. 
Eptsope I. 


InTER.upe II. 
Episope II. 
Intervupe ITI. 


Ertisope III. 


Episope IV. 


InTERLUDE IV. 


EpisopeE V. 


Eprisopr VI. 


12 persons in the Dance-Drama, 3 Sadness, 

3 Hope, 3 New Light, 3 Triumph. 

20 to 40 Greek youths. 

20 to 40 Greek maidens. 

10 to 20 Roman women. 

20 Pilgrims to Constantinople. 

Thor. 

12 to 18 Thor followers. 

Augustine. 

Justus (carrying the cross). 

Miletus (carrying the banner). 

38 Monks and Choristers. 

King Ethelbert, Queen Bertha and Guards. 
12 to 16 Mohammedan women. 

10 to 15 Pilgrims of the First Crusade. 
8 Tyranny. 

12 Freedom. 

6 or 8 members of German Court. 

8 or 10 signers of Magna Charta. 

Joan of Are. 

The Monk. 

12 to 18 in Poetry. 

12 to 18 in Art. 

16 to 24 in History and Philosophy. 

Queen Elizabeth. 

4 Courtiers. 

4 Ladies. 

20 to 40 English Villagers. 
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Episope VII. 20 Indians. 

Priest. 

10 Pilgrims. 

New England Preacher. 

1 Soldier or a Group (English). 

Betsy Ross. 

The Pioneer (or a Group). 

1 Soldier or a Group in Blue. 

1 Soldier or a Group in Gray. 

1 Soldier or a Group in Khaki. 

1 Marine or 1 Sailor or a Group. 
IntTertupe V. 12 to 20 in Victory Group. 
Episopz VIII. All the cast who have appeared in earlier 

Episodes and Interludes. 

Spirit of Peace. 

America. 

Justice. 


The numbers in groups suggested first in this list total 307. 

‘These groups can be decreased or doubled or trebled in 
numbers to fit your needs. 

The only historical group which should not change numbers 
is Augustine and monks. 

The cast can be made up of adults or high school and 
upper grades, or again using children in Poetry, Art, Thor 
and Followers, Greek Youths and Maidens. 

When used for an entire school the high school or upper 
grades would be the men and women. It is most satisfactory 
to do this or to use adults, university students or community 
groups. 


e 
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MUSIC LIST. 


All music can be obtained from any large music, house such 
as Lyon and Healy, Chicago, or Oliver Ditson Co., Boston. 
The editions used in the original production are designated. 
Numbers starred can be secured in inexpensive; probably 10 or 
15 cent editions. English dances by Sharp are cheap special 
editions. Any of the Sharp country dances can be used here. 


Protocur. 1. 


2. 


IntTerLuvEI.. 1. 


Erisopt I. 1 


Intertvupe II. 1. 
Ertsope II. 1. 


InterLupeE III. 1. 
. Coredition.”. ../. 2%. (Thor and Followers) 


Ertsope III. 


Chant of the Magi Priests. 


Prelude No. 20—Opus 28—Chopin. 
(Played as Gaspar leads off the Magi 
and Prophets of Israel). Ditson edition. 


Chanson Triste—Tschaikowsky—Ditson 


CORON: ges clans atte wo aia os (Sadness) 
Au Matin—Godard—Shirmer edition. . . 
sand eitie avaid opel rdia's ta eilek esd ere aera ( Hope) 
Valse—Opus 39—Brahms—Shirmer edi- 
LOE cae reek ete (The New Light) 


Triumphal March of the Boyars—Hal- 
vorsen-Grieg—Boston Music Co. edi- 


POG te aaa eats Sehee e 2 (Triumph) 


.*March Militaire—Schubert — Arranged 


by Greenwald—Century Music Pub. Co. 


CUHOLNe  eaer se eee (Greek Games) 
Romeo and Juliet Waltzes—Gounod— 
Shirmer edition...... (Flower Maidens) 


Triumphal March from Aida—Verdi— 
Shirmer edition. .(Story of New Rome) 


Priest’s March — Mendelssohn — Ditson 
edition ...(Pilgrims to Constantinople) 


Dance of Bacchus—Delibes—Hengel & 


A Gregorian Chant—“Lauda Sion Salva- 
torem.” 
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Ertsope IV. 


InTERLUDE IV. 


Eprtsope V. 


Erisope VI. 


Erwope VII. 


rm 0 2 
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Arab Dance—From Nutcracker Suite— 
Tschaikowsky—Augener’s edition ..... 
eet: «+++.» (Mohammedan Maidens) 


Hymn—Alleluia Song of Gladness— 
Found in any Catholic Hymnal........ 
dele # ave be Mma wee (First Crusaders) 
March Slave — Tschaikowsky — Theo. 


Presser Co. edition: 25. i040. 23.40" aoe 
Be ar eae (Tyranny and. Freedom) 


. Pomp and Circumstance—Elgar—Boo- 


sey & Co. edition........... (Entrance 
of German Court, Magna Charta, etc.) 


Scarf Dance—Chaminade—Ditson edi- 


Moment Musical—Schubert Opus 94 No. 
3—B. F. Wood Music Co. edition..... 
ule, S.adials: Wai ht-e 4.0 6 16-57 ineueuautte (Poetry) 


. March from the Nutcracker Suite— 


Tschaikowsky . (History and Philosophy) 


Overture — Tschaikowsky Nutcracker 
Suite. ...(Entrance of Queen Elizabeth) 
A Court Dance—Hundson House—Sharp 
or a Minuet. 


. A Country Dance—Butterfly—Sharp or 


any English Country Dance.......... 
Winniwawa—Orth—Ditson edition .... 
Sie B ehuheth Wave eta aie enod ta ea ree (Indians) 
Old Hundred ...(Entrance of Pilgrims) 


- Rule Britannia. .....(English Soldiers) 
. Yankee Doodle. .(Betsy Ross & Pioneer) 
. Battle Hymn of the Republic......... 


minvedely pate O cilake wate (North and South) 


. ‘Over There......... (Khaki and Blue) 
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Intertupe V. ._ Shepherds All and Maidens Fair—Nevin 
—Boston Music Co. edition. . . (Victory) 
' Eptsope VIII. 1. Coronation March—Meyerbeer (Gather- 
ing of the Hosts and America, Peace and 

Justice)—Shirmer edition. . 

2.. Star Spangled Banner. — 

3. Coronation March—Meyerbeer ....... 
Pita teetye ein 8 Weta Meas he ( Recessional) 


A choir off stage to supplement all songs is very necessary. 
Have the best orchestra that it is possible to have. Poor ren- 
dition of the music can spoil an entire performance. All music 
used in this pageant can probably be obtained in orchestral form 
and is played by all good orchestras. 
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THE SETTING FOR THE PAGEANT. 


The setting for the pageant is the Out-of-Doors. It is 
hard for me to see it indoors, though there is no reason except 
that the indoors seems too small for so large a theme. I see 
the out-of-door setting as a broken background of green. If 
possible a natural setting of branches—not too set, but broken 
in lines. ‘This is done by setting light posts and stretching 
wire fencing or ropes—as a brace for the branches which can 
be set in the ground and fastened to the back screen. 

Two wings or screens, one at either side, overlap the back 
and leave entrance spaces. Near the back center is a black 
altar—which can be made with a long table six or eight feet 
by three or four feet—and the whole covered with black cloth 
or paper. On the altar a low black dish in which can be alcohol 
or other inflammable substance. This completes the stage set- 
ting out-of-doors. 

If the pageant is produced indoors—use real branches for 
a background, with shrubs near the entrance, and give it the 
appearance of a real out-of-doors. 

If the stage is not near a building and dressing tents must 
be arranged, have them either a distance back of the back- 
ground or far enough to either side so that they are not visible 
from the audience seats. If there is a natural hillside for the 
audience—this is best, otherwise bleachers which graduate the 
height of seats are most satisfactory. 

If you have a ravine with a stream winding through it and 
trees quite thickly set—the hillside shaded with the slanting 
rays of the sun casting a soft glow over all—then a sharp bend 
in the ravine a short distance away so that groups can come 
from around this bend and down through the trees—you have 
what I call the ideal place. 

I know of such a spot as this—it is where my first pageant 
was given—I shall never forget it. 


“A ACATUALNI “AWOLOIA 
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THE BUSINESS OF THE PAGEANT. 


A Persian hand maiden enters slowly and reverently and 
approaches the altar. She drops to her knees, bends her body 
low, rises slowly and. quietly starts the fire on the altar. Rais- 
ing her arms, bending low—raising her body slowly—she moves 
slowly off stage. 

The choir off stage begins the chant. Gaspar enters from 
the left. Slowly he walks as in meditation. As he nears the 
altar he lifts his head—looks upward to the Source of all Light 
and as he reaches the back of the altar he raises both arms 
high, lowers them to the altar and bends low his body. Lift- 
ing his body he raises the right arm—turns and welcomes the 
other Mac1, of whom there are five. They come two together, 
then three together—some distance from the first two. They 
walk slowly. As they near the altar Gaspar extends both arms 
to them—they extend theirs to him and repeat the reverence 
at the altar as he did by bending low the body. 

They move to a broken group on the right and at the right 
end of the altar. The Propuets oF Israrxt, of whom there 
are six, come in two, one and three groups—with right hand 
uplifted and heads up. 





They come with the interest of those who are anxious to 
know more and who want to lose no word that is spoken. They 
are received by Gaspar and stand in a broken group on the left. 

As the prologue proceeds, the ProrHEts show by their tense 
bodies and by moving slightly forward—at vital points in the 
conversation—that they are intensely and deeply moved. 

As Gaspar moves to the right and looks for the sign—his 
arms are stretched toward heavyen—he is gazing intently, sud- 
denly he sees the sign. With the right arm high he turns to 
the Proruets and the Mact who are watching every movement 
and speaks, “It is the sign—the King.” He crosses his hands 
on his breast in a moment of prayer and lifting them high he 
speaks: “Let us go to meet him.” 

The music (Prelude—Chopin) is heard softly, then 
stronger as Gaspar leads them out, the other two Wisz MEN 
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and the Propuets or Israzt all with arms stretched upward 
and watching the sign. They exit right. The music continues 
until all are off field. 


The First Interlude. 


The group (3) representing “Sadness,” two in gray and 
one in purple, enter first, followed by three in green shades, 
“The New Hope,” three in rose shades, “The Light,” three 
in gold shades, “The Triumph.” 


These twelve enter from the right and exit right. 


The First Episode. 


The Greek Youtus, twenty or more, and the GrerK Maip- 
ENs, twenty or more with their baskets of flowers, enter from 
the right, running in a broken group and cheering. They con- 
tinue the cheering as the Greex Merssencer enters running 
from the left. They cheer at points in his speech as the notes 
suggest. As he finishes, the cheering continues as the youths 
form for their Greek games. The cheering should not cease 
until the music begins. After the Greek games there is more 
cheering—as the Greex Maipens who have made the back- 
ground run forward for their Flower Dance, and the youths run 
back to the background and form in scattered groups. 

Cheering here continues until the music for the Flower 
Dance begins. As the Flower Dance ends the Greek Yourus 
run up between the lines of Frower Girts and all exit right 
cheering as they go, the maidens throwing flowers from their 


baskets. 
The Second Interlude. 


The Roman Maipens, sixteen to thirty or more, enter from 
the left in a broken group as the music begins. The dance- 
drama takes them across the field and they exit right, with 
heads lifted and eyes intently on the sign—the flaming cross 
in the sky. 

The physical and spiritual expression in this as in all of the 
dance-dramas must be real or the picture is not given to the 
audience. The spirit ~f the episode or the interlude, the story 
which it brings, must be lived by those who take part in it. 
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Do not try to get expression by speaking of the angle of 
the head or the degree to which the body is bent, but always 
keep the story before them. See the sign in the sky! Feel its 
influence! You can get spirit into a whole group—that is real 
expression. | 

You do not talk in terms of technique in the dance-drama, 

_ but always the thought and the expression. 


Prologue by the Prophet. 


This Propuet or Isrart, who gives the several short pro- 
logues from Isaiah, appears on a raised dais—not high, but two 
or three feet above the level of the stage and at the right back, 
or right front, if it can be arranged. 

He appears just before each prologue—while the action 
on the stage is finishing and disappears quietly after he finishes. 
A small, green screen covered with branches can be placed back 
of the dais and resembles the background. This screens him 
entirely from view between times. 

This Proruet should have a rich, full-voice and be able to 
interpret the spirit of the Scriptures. Do not spoil these pro- 
logues, which give the spirit to the entire pageant, by giving 

- them to some one with a poor voice, nor again to an elocu- 
tionist. They should be given simply but wonderfully, with 


t st th. 
Bat wo The Second Episode. 


This group of Pitcrims, sixteen to thirty, come in a broken 
“group from the left—as the music begins. Their movement 
across the stage is reverential and full of deepest meaning to 
them. The Prterim who speaks should have a rich, clear voice 
and be of the spirituelle type. He leads them out right. 


The Third Interlude. 

Tor and his followers enter from the right. The Vision 
oF THE New Fairn enters from the left and as the dance-drama 
ends leads them off right. 

(Prologue by the ProrueEt.) 
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The Third Episode. 

St. Augustine and his forty monks and choristers enter 
from the left, chanting as they come. The Gregorian Chant 
—Lauda Sion Salvatorem—can be used or anyone of the 
Gregorian chants as found in a Catholic hymnal. It should be 
sung in Latin. 

They march slowly by twos, stepping in time to the chant 
and at least six feet from the two in front of them. At about 
the center field they meet Kine ETHELBERT, QUEEN BERTHA 
and two Norman guards. QurEN Berrua, who is already a 
Christian, kneels to Avcustine, ‘and while she is kneeling Av- 
GUSTINE speaks: ‘““The best of good tidings, etc.” 

She rises. Kine Erue pert speaks and as he does so the 
monks kneel. He finishes, lifts his sword as they rise. He walks 
to the left and slightly back, extends his sword diagonally for- 
ward and upward—giving his invitation to enter the city. 
They begin their chant again and move out right—into the 
city—followed by the King and his party. 

(Prologue by the PropuEt.) 


The Fourth Episode. 


The Monammepan Women enter from the right—in a long 
line. When they finish their dance-drama, they are on the left 
side of the stage. As they finish they hear singing in the dis- 
tance Right. They turn and look. 

A group of Pirenms of the First Crusade enter singing a 
hymn, Alleluia Song of Gladness, or any of the early hymns 
(1090) can be used, found in any Episcopal hymnal. The 
Piterims march slowly toward the MonHammMepan Women, 
who draw away in fear at first—then as the singing continues 
they listen and turn toward them. They move slowly backward 
and off field L.—retiring before the Pitrerims who follow sing- 
ing. The singing continues until all the group are off stage. 


The Fourth Interlude. 


The Tyranny group enters from the right. Freepom 
is seen at the right—just before their group enters. At the end 
of the dance-drama, Tyranny follows freedom off right. 
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The Fifth Episode. 


Tte members of the German Court enter right with great 
dignity and form an arrogant group at the left center back. 
The Maena Cuarra group enter right and form a group at 
right center back. One holds a scroll open, the others are 
grouped around him—looking intently at the scroll. 

Joan or Arc enters right and stands center back. Martin 
Lutuer garbed as the monk enters as though repressing great 
emotion—faces the German Covrr with arms uplifted— 
then turns and faces the audience with head high and right arm 
uplifted. (Do not hurry these entrances. ) 

The symbolic groups representing Arr and Porrry enter 
from the right and at the end of their dance-drama form groups 
at left and right back. History and Purosopny enter from 
the right and as they exit right, Arr and Portry follow them 
slowly—then the pictures in the background move slowly off 
right to music, Pomp and Circumstance—Elgar. 


The Sixth Episode. — 


Queen Exizazern enters right, preceded by two courtiers 
and their ladies and followed by two courtiers and their ladies. 
Preceding her come twenty to forty English maidens, run- 
ning, cheering and waving kerchiefs. They form a wide lane 
—still cheering as the Queen comes in. The MxssENcER comes 
running from the left and the cheering increases, for they know 
that he brings the news of the defeat of the Spanish Armada 
to them. The MessencrErR speak. (Cheers.) The Queen an- 
swers. (Cheers.) The cheering continues as the English maid- 
ens all run to form a broken background. The Queen moves 
to the center back and the courtiers and ladies form a square 
in front of the queen and dance an old English court dance, 
gentlemen on L. of their ladies. (Cheers.) As they finish they 
form either side of the Queen and the English girls run out 
and form lines and do an old English country dance. (Cheers.) 
As this dance ends half of the English girls run out right cheer- 
ing. The Queen and the court follow with stately walk and the 
other half follow cheering. 
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The Seventh Episode. 

The Inprans, fifteen to forty in number, enter right in a 
broken group. Farner Marquette enters left and the Inp1ans 
receive him. As the ceremonial ends the Inprans are right cen- 
ter back. Pieris enter right and form group on left of 
Marevette. The Inprans receive them after the New Enc- 
LAND Preacuer speaks, by raising arms high, lowering them 
and bending body, then lifting body and extending arms toward 
them. Enezisx Souprer or the group enter right and stand 
right center in front of the Inp1ans. Brrsy Ross enters right 
and stands center. Souprer in Knaxti or a group enter right, 
Soxprer in Gray or a group enter left and stand either side 
of Enctisn Sotprer and Betsy Ross. The PionzEr stands 
with Betsy Ross. Soxprer in Buve or a group enter right, 
Sartor or Marine or group of these enter left and stand on 
left and right beyond the Buz and Gray. These groups re- 


main on the field. ‘Te Fifth Interlude. 

The Vicrory group enter from the right. As the dance- 
drama ends, half exit left and half right. 

(Prologue by the ProrHet.) 


The Eighth Episode. 

The Vicrory group enter from left and right, carrying long 
gilt trumpets. ‘They form a wide spread V in front, facing 
diagonally outward. The groups in the background move for- 
ward behind the Vicrory group. 

From either side—back of them—-several lines moving at 
once, come all the Hosts or Hisrory, filling the stage. The 
Ancet oF Peace enters from right front. AMERICA from 
left front. Justice follows America. These are in front of 
the Vicrory group. Prace is crowned while all the Hosts 
kneel. They rise and sing one verse of the Star Spangled 
Banner. The Coronation March is played again for the 
Recessional. The group in front, Pracr, America and 
Justice, are led off right by the Vicrory group. The Hosts 
follow moving across the field left and counter marching right 
and following out right. Keep the spaces between the Reces- 
sional long enough not to look crowded. 


x 
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IMPORTANT THINGS TO KEEP IN MIND IN DIREC- 
TION OF THE PAGEANT. ‘ 


Committees: Cast, production, music, grounds, finance, pub- 
licity. If a community is giving this without professional di- 
rection, the local director can gain ground by giving an inter- 
lude or an episode into the hands of one of the production com- 
mittee and let them be responsible for studying thoroughly this 
one part and directing it. Please follow the business of the 
pageant as given—it has been studied from many angles and 
I am giving you what we believe is the best and most definite 
way to do things in the light of historical and dramatic knowl- 
edge. 

1. Be on time at rehearsals and insist that groups are 
there. 

2. Know what you are going to do and work fast. 

3. Make each leader and group responsible. 

4. The director is not doing the pageant—he is helping 
others to do it. Don’t lose sight of this point. 

5. Keep your good disposition at all times—no matter 
what happens. 

6. Be very thoughtful of the effort each one is making 


~ and let them know that it is appreciated. 


". The field business—such as keeping the field balanced— 
breaking up groups in the background—facing so the audience 
can hear any spoken part, are things which the characters and 
groups should feel responsibility for after they are instructed. . 

8. All the songs used are supplemented by a large off- 
stage choir. If a choir is hard to assemble have a good leader 
and use all the cast who are off stage at that time for the songs. 

9. Each group should, after the first real rehearsal, know 
where they belong, where they enter, what their music is, etc. 
Put this responsibility on them. 

10. There is always enough left for the director to do. 
He does everything that everyone else forgets to do or needs 
to have done. 
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PROPERTY LIST. 


Macr1 (Gaspar)—A small packet in folds of gown. 

Greex Messencer—Gilt spear about 7 feet long. 

Greek Frowrr Marpens—Baskets of flowers. Cut a circle 
12 inches in diameter from cardboard. Slash in 2 inches at 
spaces of 1%4 inches around the edge. Turn up these, lap them 
and sew them. Cover basket with dark green tissue paper out- 
side and loosely in the inside. Sew roses (paper) or other 
flowers to the inside and make short garlands hanging over the 
edge. 

New Farru—Cross. A slender cross about 6 or 7 feet high 
—white. 

Mitetus—Jeweled cross. Make cross of heavy cardboard 
about 16 to 18 inches high. Cover with tin foil. Sew on beads 
of green, blue, yellow and purple in design, for jewels. 

Justus——Banner of white—mounted—about 2x 21% feet. 
A picture of the Redeemer upon it. 

Str. AucusTIns—Wears rosary and carries a cross. 

Kine ETHELBERT—Sword, the handle was iron, so have it 
painted black. The King’s and Queen’s crowns were jeweled. 
The shields of ErHELBERT and guards, also their helmets, were 
made of wrapping paper, wrinkled first to look like leather and 
made over cardboard. 

Tyranny—Shield and helmet of red cardboard. Shield 18 
inches in diameter with black spread eagle upon it. Cut up to 
center in one place and lap to make the shape. 

Frrepom—White helmet. White shield with gilt sunburst 
on it. 

Monammepan Women—Bracelets and anklets were made of 
gilt and silver paper pasted in strips on oriental colors and 
beads sewed on for jewels. 

Tue First Crusapers—White gown over armour with red 
cross on breast or similar symbol. Shields lozenge shaped or 
pointed at lower end and painted with coat of arms.. These 
shields can be worn with strap over shoulder. Casques for 
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the head. We cut four such pieces of cardboard and sewed 
them together, then cut the pieces for either side sewed to this. 
Use siiver paper for these. Crumple it first. 

Portry—Pipes made of gilt paper, 8 to 10 inches long, : 
and slender. 

Art—Flowers for garlands. The simplest garlands are ; 
those made from sweet pea patterns. Cut tissue paper in disks 
about 2 inches in diameter. String them onto a narrow string . 
of green cambric about 214 yards long. Separate them about 
34, of an inch apart, and placing one thumb above and one 
below twist them in about two movements of the hands. They 
cup up and look very good. For a heavier garland we wind 
two of these together. 


Lutuer—Carries a book. 

‘SIGNERS OF THE Macna Cuarta—Scroll. 
Piterims—Old guns and books. 

New Enecianp PreacHer—Book. 


Vicrory—White wings and helmet. These were made of 
cardboard and covered with white crepe paper pulled out at 
intervals. This gave them a softened look. The helmet was 

. close with a wing on either side. The wings at shoulders were 
fixed with a harness that crossed in front and tied behind. In 
the last episode the Victory group carry long gilt horns. 

Priest—Rough cross about 7 or 8 feet high made of tree 
limbs. . 

' Prace—Wings fashioned after the statue of “Angel of 
Peace.” They were long extending from shoulders to the 
ground. Made of cardboard and covered with white crepe 
paper. 

Justice—Tablets of the Law. Make of light wood or heavy 
cardboard, white or covered with white, cut in the correct shape 
and with some symbols upon them. 

America—Gilt globe. Wreath of green laurel. Carries 
shield with emblem of stars and stripes, leans on sword of justice. 
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In making any metal properties we crumpled the gilt or 
silver paper, then straightened it out and used it. ‘This gave 
a much better effect than using it smooth. All leather deco- 
rations were made of ordinary brown wrapping paper, wrinkled 
first. All white helmets or wings were covered with white crepe 
paper slightly pulled out. This softened them. 


x 
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DESCRIPTION OF DANCE TERMS USED. 


In interpreting any of the dance terms, think of ‘good body 
lines and natural movements. These directions are only to help 
you to do this. , 


Arm anv Foor Posrrions—First: Arm naturally in 
front of body between chest and waist line. Second: Arms 
sideward shoulder high, palms turned partly to the front. 
Third: One arm circled above head and to the front and one 
sideward. Fourth: One arm circled above head and to the 
front and one circled in front as in first. Fifth: Both arms 
circled above head. Make these movements natural rather than 
technical. 

Crrciuine or THE Arms—Usually an unfolding of arms 
during a turn or hold. In all strong movements in the dance- 
dramas you will feel that arms are straight. 

Step Swinc—Glide forward on one foot, hop on that foot 
and at the same time lift the other in front, flexing the knee 
and pointing the toe downward. The arms are usually moved 
in the direction of the glide. 


Step Hor—Glide forward on one foot, hop on it and at the 
same time lift the other foot backward, lifting the leg from 


- the hip and making a good body line from head to toe. Arms 


are usually opened from first position to diagonals, the one 
leading corresponding to the foot used for the glide or both 
arms are brought from first to fifth. 

Pas DE BAsquE—Glide forward on one foot, bring the other 
through first foot position (to the other one) and forward. 
Transfer the weight to this foot, bring the other one to it and 
cut the one which carries the weight, replace it by bringing 
the foot close to it and lifting it from the floor. This free foot 
takes the next Pas de basque. 

Tour pE Basauz—A step turn. Step sideward R., place L. 
toe around opposite R. instep and turn quickly to the R. on 
the balls of both feet. The arms are usually brought from 
first through fifth and to second during the turn or unfolded. 
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JzeTe—A brush leap. Brush the L. toe diagonally forward, 
then leap on the L. foot and bring the R. foot close to the L. 
heel, side of foot, next to the ankle, knee turned outward. 
Brush the R. and repeat. (Brush means in extending the toe 
forward it brushes the floor.) 

Tour seTe—A leap turn. Step sideward L. Leap and 
turn a half turn, landing on R., turn another half turn and 
land on L., making a leap turn. 

Sturrinec Ster—Feet are close together, one just behind 
the other. Turn quickly about self with tiny steps called stuff- 
ing steps. . 

Step AssEmMBLE—Step and bring heels quickly together. 

Guiip—E Horp—Hop, inward or outward as used in the first 
dance-drama. Think of a common center if the two ranks were 
in one long line or ranks working in opposite directions. 

AmPLiiFiep Position or Arms—Arms opened but in a diag- 
onal direction, one high and the other low. 

Counter Run or Counter Marcu L. or R.—The leader 
turns in that direction and leads the line back in the direction 
they came from, moving close to the line or doubling the line 
of march. 

Arms Opren—Arms extended between forward and sideward 
position. 

Arms 1n Opposttion—Moved in opposition to feet as L. 
knee lifted in step swing and at the same time R. arm lifted, 
etc. ; 

Cuance Feet 1x Arr—Jump lightly from both feet and 
change position of feet so that the other one is in front. 

Interpret all of these directions in the most natural way. 
This cannot be said too often to the teacher of the dance. 


ILLUSTRATIONS 
IN FOUR COLORS 


of the 


PRINCIPAL CHARACTERS 
WHO TAKE PART IN THE 
PAGEANT 


THE PASSING OF THE KINGS 


PAINTED BY 
CBUCKTON NENDICK 


PROPHETS OF ISRAEL— 


Costumes similar to illustration. May be made of sheeting 


dyed in subdued tints. For other costumes see Sargent’s 
“Frieze of the Prophets.” 


MAGI 


Long under-tunic of a bright color. Outer-tunic of white 
or color. Cap similar to illustration. Winged circule on 
breast of tunic, this being the emblem of the Wise Men. 


ST. AUGUSTINE 


Long black gown, rope girdled, and with cowl. Close 
black cap made of the top of a stocking tied at one end 


and turned inside out. Carries a cross. 


PRIEST 


Cassock; white tie with two ends hanging, black broad- 
brimmed hat. Carries rough wooden cross. 
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GREEK FLOWER GIRL- 


Light-colored short Grecian dress, flower garlands about 
head and over shoulder. Carries a round basket filled with 
flowers. 


ROMAN WOMAN 


A long dark under-tunic; short upper-tunic, belted and 
bloused, of contrasting color. .Head-drape, the color of 
long tunic, fastened straight around head and falling over 
shoulders, or draped across the body. Sandals and bare 
feet. Colors can be red, yellow, deep blue, purple, or green. 


DANCE DRAMA 


Interlude I: Grecian dress to knees. A drape about four 
yards long, fastened on one shoulder and brought around 
the body across the back ; the end, used as arm-drapery for 
either arm, being kept in position by a fastening at the 
wrist. Head-band of gilt, with hair hanging loose. 


POETRY 


Grecian costume in delicate shade of rose, green, lavender 
or blue. Carries pipes made of gilt pares suspended by 
ribbon around the neck. 
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DANCE DRAMA 


GREEK MESSENGER 
Short white tunic to knees, belted. Round shield and long 
gilt spear. Close Greek helmet. Sandals with ornamental 
leg-bands. 


GREEK YOUTH 


Short white tunic, belted. Cape with ornamental border. 
Cape can be a yard and a quarter. straight piece, caught 
up on shoulders and falling in folds between, or as shown 
in illustration. Gilt wreath on head. Sandals. 


ART 
Grecian costume with skirt and short tunic. Garlands of 
flowers over dress and about head, and a garland two yards 
long in the hand. Wears sandals. Colors of costume, 
blue, lavender, or purple. 


HISTORY AND PHILOSOPHY 


Long Grecian robe with flowing sleeves. Colors purple, 
deep-blue, brown, or green. Sandals. 
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HISTORY AND PHILOSOPHY 





THOR 


Red bloomers, red and yellow tunic to knees, belted and 
bespangled across breast to represent coat-of-mail. Winged 
gilt helmet. Legs bound with red cambric strips. Carries 


a mallet or large hammer. 


THOR’S FOLLOWERS 


Bloomers of light gray. Gray tunic to knees. Bright 
scarlet over-tunic, cut in uneven dines to represent flames. 
Winged draperies of red fastened at shoulder and wrist. 
Red and yellow tissue-paper, cut to resemble a fiery wreath, 
and bound around the head. 


PILGRIMS OF THE FIRST CRUSADE 


Close fitting tunic and bloomers, covered with tin discs in 
imitation of armour; and close helmet resembling steel. 
Long white outer-tunic, belted, and with large cross sewn 
on breast. Long shield, with some device painted on it. 


MONK 


Long black or brown robe, girdled with rope. Wears a 
cap or cowl. 
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PILGRIMS OF THE FIRST 


CRUSADE 


KING ETHELBERT 


Belted tunic to knees of brown material to represent 
leather, and ornamented with tin discs or gilt circles. Short 
heavy sword and scabbard, which can be made of wood 
and painted with aluminum. A brown head-drape with 
silvered crown as shown. Brown shield made of heavy 
brown card or lining board, and covered with wrinkled 
brown paper to imitate leather. Legs wrapped about with 
brown cambric. 


QUEEN BERTHA 


Long white costume. Blue over-tunic with flowing sleeves 
and stenciled border. White head-drape and silver crown, 
jeweled. 


ETHELBERT’S GUARDS 


Scant bloomers. Brown tunic to knees, belted, and scal- 
loped on edges. Shicld and cap to represent leather. 
Brown shoes and legs wrapped with brown cambric strips. 


MAGNA CHARTA SIGNERS 


Costumes of contrasting colors similar to picture. Long 
tunic, ornamented with coat-of-arms, and cloak draped 
about shoulders. Small skull caps. Long pointed shoes, 
shoes being covered with large stockings to secure such 
effect. Belt and sword. 





ERTHA 


EEN B 


QU 


NG ETHELBERT 


KI 








MAGNA CHARTA SIGNERS 


°5 GUARDS 


ETHELBERT 


JOAN OF ARC 


Silvered helmet, close tunic of gray cambric, belted, and 
covered with tin discs, which can be bought in a hardware 
store. Skirt of pale blue, reaching to knee and trimmed 
with gilt fleur-de-lis; dark gray stockings and low shoes. 
Blue banner shaped as in picture and with large gilt-paper 
fleur-de-lis pasted on it. 


PILGRIMS TO CONSTANTINOPLE (Representing State) 


Scant bloomers. Belted tunic to knees and with wide 
sleeves. Dark hose and sandals or socks rolled down from 
the top. Some wear capes hanging from shoulders. Band 
around the head tied in a bow with ends falling down 
behind. The costumes of men and women do not vary 
much, excepting that the women wear skirts under the 


short tunic. 


PILGRIMS (Representing Church) 


Long white under-tunic; black or dark over-tunic; jeweled 
cross about neck, and carrying a book. Dark hose and 


sandals. 


MOHAMMEDAN MAIDENS 


Long full bloomers ; bright over-tunic to knees, with gaudy 
sash around waist; zouave jacket with short sleeves. A 
straight head-drape falls over the shoulders and a thin 
veil covers the lower half of the face. Sandals or slippers 
turned up at toes. Gilt or jeweled band about head and 
gilt bracelets. Colors, oriental blues, browns, reds and 
yellows. 





PILGRIMS MOHAMMEDAN MAIDENS 


QUEEN ELIZABETH 


Full skirt and bodice similar to picture, with small crown 
and gilt wand or mace. Hair should be auburn or red and 
she wears a ruff around the neck. In place of the crown 
she may wear the scft bow of white in the hair which she 
wore when she made her visits to different parts of the 


kingdom. 


LADIES AND COURTIERS 


Ladies of court in similar costumes to Elizabeth, of con- 

trasting shades. Courtiers should have black or colored 

knee-pants, colored tunic with long white sleeves and a 

short sateen cape. Black or colored hats with wide brims 

and feathers. They also wear neck-ruffs which can be 
- made of tarletan. 


ENGLISH MAIDENS AND PEASANTS 


Costumes similar to picture. The girls’ hats can be made 
of crepe paper. 


ENGLISH SOLDIER (Revolutionary Period) 


Similar to the illustration. Scarlet coat, buff vest with 
flap pockets, black gaiters, conical helmet, etc. 
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PURITAN (Pilgrim Fathers) 


Brown or black cambric suit (sometimes with cape) ; white 
collars and cuffs, buckled shoes and tall conical hat with 


wide brim. 


PURITAN WOMAN 


Gown of dark material, white apron, cuffs and fichu and 
white-trimmed Holland-style cap. 


PIONEER 


Dressed as early hunter with fur cap; fawn-colored and 
fringed coat and tight fitting pants; moccasins, powder- 
horn and pouch. 


NEW ENGLAND PREACHER 
Attired like the Pilgrim, but with neck-band, staff and 


long cape. 
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TYRANNY 
Brilliant red bloomers and tunic or gown to knees, belted. 
Red helmet and shield, decorated with black double-eagle. 
Black drapery one and a half yards long; one end fastened 
at left shoulder, the other at right, and a third corner 
brought to the wrist to make an arm drape. Black stock- 


ings and ballet slippers or sandals. 


VICTORY 


All white costume, white helmet and wings on shoulders, 
but without shield. Ballet slippers, gilded, or sandals. 


JUSTICE 


Long white Grecian-type dress, with loose arm drape. 
Eyes blind-folded and tables of the law, gilded, on breast, 


or carrying the tables of the law. 


AMERICA 


A patriotic costume such as is shown in illustration. 
Practically all the above costumes can be made economi- 


cally of cheesecloth or silkoline. 








TYRANNY VICTORY 





JUSTICE AMERICA 


The Gifts We Bring 


By Nrna B. Lamxin—A Christmas pageant in 2 episodes. 
Cast 60 to 500. Time, 1 hour. For community production, clubs, 
schools, colleges, churches. Boy Scouts, Camp Fire groups, etc. 
Has been given with casts of children, with high school girls and 
boys, with university students and with mixed groups from grades, 
high schools and Sunday schools. It is the story of Christmas told 
by the mother. The music used is Christmas carols and familiar 
airs. Contains groups of Snowbirds, Automatic Toys, Jumping 
Jacks, Candles, Candy Sticks, Colored Balls, Tinsel Fairies, Poin- 
settia and Holly. There is old Santa Goodfellow and Fairies of 
Peace, Love and Goodwill. Simple, attractive, characteristic 
dances are given. An entire second production, for use in churches, 
substitutes marches and drills for the dances. It is a most beautiful 
production and serves to bring out the Christmas spirit most 
wonderfully. Complete directions given for staging, costuming, 
production, etc. Music is all in one collection, with the exception 
of a few well-known Christmas carols. Contains eight half-tone 
reproductions of original photographs of various scenes and dances. 


Attractive board binding. Price, Postpaid, $1.00 





America, Yesterday and Today 


By Nrna B. Lamkrn—Pageant. Cast can be varied from 80 
to 500. Time for the entire pageant, 1% hours. However, material 
can be used in separate episodes as: I, Spirit of Indian Days; 
II, Spirit of the Wilderness; III, Spirit of Patriotism. Contains: 
Field Business, Indian Dances, Folk Dances, Symbolic Dances. 
Music and costumes fully described and easily carried out. Adapt- 
able anywhere as a community production. In Episode III the 
town and state in which it is given is especially prominent and in 
the “Town Interest” scene your local history can be inserted. 
Special places for Camp Fire Girls, Boy Scouts, G. A. R., Soldiexs 
of Today, Clubs, Churches, Schools, etc. Eight original photo- 
graphs, half-tones, of various scenes and dances. Has been 
successfully produced 350 times by schools, colleges, clubs and 
communities. 

_ “Towns planning to stage pageants might well try ‘America, Yes- 
terday and Today.’ ”—The Post, Boston. 

“The lack of expense and the ease with which this pageant can be 
given should appeal to those who desire an attractive performance.” — 
The Leader, Pittsburgh. 

Attractive board binding. Price, Postpaid, $1.00 


T. S. DENISON & COMPANY 
154 W. Randolph Street - : - - CHICAGO 
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